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1. Hean u 321244 M3y4eHUs JUCHUILTHHBI

Ileny vizyuyeHUs OUCUUIUIMHBI. YIIIYOUTh 3HAHUS O CTHJIMCTUYECKOM CTPOE
aHTJIMHACKOTO SI3bIKA B €AMHCTBE, B3aUMOCBSI3M M Pa3HOOOpa3uu €ro COCTABJISIONINX
Ha YPOBHE BBIPA3UTENBHBIX CPEICTB M CTUIMCTUYECKUX NPHEMOB C YYETOM
cnenuUK  KAHPOBOW  NPUHAIJICKHOCTH  TEKCTOB,  BIMSHHS  pErucrpa
JMHTBUCTUYECKUX €JMHHUIl Ha COJEP)KATEIbHYI0 CTOPOHY TEKCTa, CIOCOOOB
U3BJICUCHHUS PEIeBAaHTHOM MHPOPMALIMU U3 aHTJIOSI3BIYHOTO TEKCTA.

3aoauu oucyunuHbl.

— yrayOuTh 3HAHME TEOPETHMUECKUX U METOAOJOTHYECKHX OCHOB
CTUJIIMCTUYECKOU HAYKHU;

— TMOATOTOBUTH K  CaMOCTOSITEIbBHOM  Hay4HO-HCCIEAOBATEIbCKOU
NEeATEIbHOCTH,  TpeOyromel  MHUPOKOM  (PyHIaMEHTaJbHOM  NOATOTOBKM B
COBPEMEHHBIX HAPABJICHHUIX CTUIMCTUKU TEKCTA,

—  pacuIMpUTh JIEKCUYECKO-CTHIIMCTHUECKUI TeMaTHUYeCcKHil BOKaOyIsp,
HEOOXOUMBIN JJIsl OCYILIECTBICHUSI Hay4YHOH U pOo(eCCUOHATBbHON AESITENbHOCTU B
COOTBETCTBHM CO CIIEIMATU3ALMENd W HAIMpaBICHUSAMU HAyYHOH IEATEIbHOCTH Ha
AHTJIMIICKOM SI3BIKE;

— pa3BUTh YMEHHUS M HaBBIKM CaMOCTOSITEIbHOM paboThl € TEKCTaMU
pa3IMYHONM >KAaHPOBOM NPUHAIJIEKHOCTH JUIsl TOBBIIICHWS YPOBHS BJIaJACHUS
aHTJIMACKUM $I3BIKOM M pealM3alii Hay4YHO-TIPO(EeCCHOHANBHON ACSTENBHOCTH HA
AHTJINMCKOM SI3BIKE;

— HAy4ydTh  pa3auyaTh OCOOCHHOCTM peud B  pas3HbIX  cdepax
(YyHKIHOHUPOBAHUS A3bIKA (obuxoHOM, opuIMaNbHOM, Hay4YHOM,
nyOJUIUCTUYECKON U XYA0KECTBEHHON JIUTEPATYPE) U PA3IUUHBIX CTHIIAX;

— HAay4YuThb OTOUpaTh  S3BIKOBBIE  CTHJIMCTUYECKHE  CpEACTBA  JJIA
MOJIHOUEHHON M 3(P(PEKTUBHON TNepeaaun COOTBETCTBYIOLIEH HH(POPMALMH, B TOM
quCIie, 0 HAYYHOW CTHIIMCTUYECKON PoOieMe Ha aHTJIMICKOM SI3BIKE;

— HAay4YUTh UCIOJIb30BaTh MPUOOPETEHHBIC JTUHIBOCTIIIMCTUUECKUE YMEHHUS
B IpoIlecce MOUCKa, 0TOOpa M MCMOJIb30BaHUS CTUIMCTUYECKOTO Marepuaja Ha
aHTJIMACKOM  SI3bIKE€ JIJIT  HAMKMCaHUS HAy4yHOM paldoThl (HAy4YHOW CTaThH,
JUCCePTAM) U YCTHOTO MPECTABIICHUS UCCIIEOBAHUSI 10 MPOPHITIO.

B Tom unciie BocnuTarenbHbIe 3a0a4u:

— ¢opMHuUpOBaHWE MHPOBO33PEHHUS M CHCTEMBI 0a30BBIX IIEHHOCTEH
JUYHOCTH;

— (¢opmupoBaHuE OCHOB MPO(ECCHOHATBHON KYJIbTYphl OOYydYaromierocsi B
yCIIOBUSIX TpaHChOpMaIMK 001acTh NMPOPECCUOHAIBHON eI TENHHOCTH.

2. MecTo nucuuiuiuabl B cTpykrype OITOIT

Hucrummaa «Ctumuctuka» (b1.B./IB.01.01) oTHOCHTCS K TUCHUIIIIMHAM T10
BBIOOPY BapuatuBHOM yacTu bioka 1 «ucruminas! (Moaynn)» yueOHOTO TUIaHa.

JucrunnHa u3ydaercs Ha 3 Kypce, B 5 cemecTpe.

JIns  wW3ydeHHWs JUCHUMIUIMHBI TpeOyeTcs: 3HaHWE WHOCTPAHHOTO S3bIKa
npo(ecCHOHANBHOTO OOIlEeHUs; BJaJCHUE OCHOBHBIMM HaBbIKAMHU IE€pEBOJA,
JUHTBOCTWJIMCTUYECKOTO aHallM3a; YMEHHUE u3JlaraTb HMHQOPMALMIO Ha OCHOBE

TEKCTOB PA3JIMYHOU )KaHPOBOM IPUHAJIEKHOCTH.
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JlucrumiiHa ~ SBIISIETCS  HEOOXOMWMOM  JUIsl  YCTEIIHOTO — TPOXOXKICHUS
MEJarorM4ecKO  MPAKTUKU  aClUpaHTa, TPaMOTHOW OpraHU3aldd  HAY4YHO-
MCCJIEIOBATENLCKOW pabOThl, KAayeCTBEHHO IMOATOTOBKM W YCHEHIHOW 3alUThl
BBIITYCKHOM HayYHOU KBaJU(DHUKAIIMOHHOM.

3. TpeOoBaHus K pe3yabTaTaM OCBOEHUS JUCHUIIIHMHBI

[Ipotiecc nM3yyeHUs AUCIUIUIMHBI HANpaBlieH Ha (OPMHUPOBAHUE CIEAYIOLIUX
xommeTenimi: I1K-1; TTIK-2.

npogeccuonanbHvle KOMNemeHYuu.

— CHOCOOHOCTh aHAIM3UPOBATH pPE3yJIbTaThl HAYYHBIX HCCIEAOBAHUN U
NPUMEHATh UX MPU PEIICHUU KOHKPETHBIX 00pa30BaTEIbHBIX M HUCCIEI0BATEIbCKIX
3a71a4 B 00J1aCTH repMaHcKkuXx s3b1koB (I1K-1);

— CIIOCOOHOCTHIO pa3palaThiBaTh KOMIUIEKCHOE METOAMYECKOoe obOecredeHue
IperoaaBacMbIX YUeOHbIX aucnuinine (Moayiteid) (ITK-2).

B pe3ynbTaTe 0CBOCHUS TUCUUITMHBI ACIIUPAHT JTOJKEH:

3Hamb:

— cnenuuKy JUHTBUCTUYECKON CTHIIMCTUKHM KaK OTpaciiv S3bIKO3HAHUS (B
cootBeTcTBHUH ¢ [1K-1);

— OCHOBHBIE KaTeTOpUH, IIOHATUS U TEPMHUHBI CTUJIMCTUKU (B COOTBETCTBUU C
IK-1);

—  CYNIHOCTh  XYAOXECTBEHHOTO,  HAy4YHOTO,  MyOJUIIMCTUYECKOTO
IIPOM3BENICHUSI B aCIEKTE CTPYKTYpHO-COAEpkKATeIbHON (POpMBI (B COOTBETCTBUU C
[1K-1);

— cucteMy (YHKIIMOHAJIBHBIX CTHJICH, OKCIPECCHUBHBIX CPEICTB W
CTHJIMCTHYCCKHUX TpuéMOB (B cootBeTcTBHH ¢ [TK-1);

—  CTWIMCTHYECKYIO KJAcCU(UKAIMI0 aHIJIMICKOro BokaOymspa (B
cootBeTcTBUH ¢ [1K-1);

— METOJMKY NMPOBENCHUS CTUINCTUYECKOTO aHaIN3a U UHTEPIPETALUU TEKCTa
(B cootBetcTBHH € [1K-1);

— MpaBujia CTUJIMCTUYECKOTO O(hOpPMIIEHUSI TUCHbMEHHOI'O HAyYyHOro TpyJa (B
cootBeTcTBHUH ¢ [1K-1);

— CTWINCTHYECKHME HOPMBI HAyYHONM KOMMYHUKAIIMM W HWHOS3BIYHOTO
obmienus (B coorBercTBur ¢ [1K-2);

— COBpPEMEHHBIE TPEeOOBAHUS K YI€OHO-METOAMUECKOMY 00ECIIEUeHHIO Kypca
CTHIIMCTHKY (B cooTBeTcTBHH € [1K-2);

ymemb:

— muddepeHuupoBaTh (PYHKUMOHANbHBIE CTHJIM W  CIOBapHBIA  COCTaB
AHTJIMHACKOTO s13bIKa (B cooTBeTcTBHH C [1K-1);

— OCYIIECTBIIATh CTUJIMCTHUECKUN aHAIIN3 aHTJIOS3BIYHBIX TEKCTOB Pa3TUYHBIX
(GyHKIMOHATBHBIX cTHIIEH (B cooTBeTcTBUU C [TK-1);

— YUTATh OPUTHHAIBHYIO CTUJIMCTUYECKYIO JINTEPATYPY HA aHTJIMICKOM SI3BIKE
(B cootBetcTBHH ¢ [1K-1);

— U3BJIEKaTh CTUJIMCTUYCCKUA BAXHYIO HH(POPMAIMIO M3 TEKCTOB Pa3IMYHBIX
*aHpoB (B coorBercTBUM ¢ [TK-1);

— CTHJIMCTUYECKH TPAMOTHO O(POPMJISITH TMCEMEHHBIN HAy4YHBIN TPy,
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— YeTKO U SICHO M3JIaraTh CBOIO TOYKY 3pPEHUS MO HAYYHOW CTUIIUCTUYCCKOM
npo0JieMe Ha aHIJIMICKOM si3bIKe (B cooTBeTcTBHUH ¢ [1K-2);

— UCMOJIb30BaTh CTHJIMCTUYECKUE HOPMBI HAYYHON KOMMYHHMKAIMM B pamMKax
UHOSI3BIYHOT0 001IeHus (B cooTBeTcTBHH ¢ [1K-2);

Oblmb CNOCOOHBIM K:

— IPOBEJICHUIO  JIMHTBOCTMJIMCTUYECKOTO  aHaldM3a TEKCTa  Pa3IMYHON
YKaHPOBOU MPUHAICKHOCTH (B cooTBeTcTBUU ¢ [1K-1);

— OCYUIECTBJICHUIO CaMOCTOSITETIbHOU HAay4YHO-HCCJIEJOBATEIbCKON
CTHJIMCTUYECKOU JIeITeIbHOCTH (B cooTBeTCTBHH ¢ [1K-2);

— pa3paboTke yueOHO-METOANYECKOT0 00ecieueHus ISl Kypca CTUIIMCTUKY (B
cootBeTcTBHH ¢ [1K-2).

4. O0beM IUCUUILTHHBI M BUABI y4e0HOH padoThI

Bup yuyeoHoii padotbl O0neMm
4acoB / 3a4eTHBIX
eTHHUI

Tpya0eMKOCTh U3y4eHUs! AUCIUITIINHBI 7212
OO6s3aTenbHas ayiuTopHas yueOHasi Harpy3ka (Bcero) 12/0,3
B TOM YHCIIE:
JIEKIIUU 6
NPAKTUYCCKUE 3aHSATHSI 6
CamocTosTenpHas paboTa acnupanTa (BCero) 60/1,6
B TOM YHCIJIC:
MOJITOTOBKA K MPAKTUYCCKUM 3aHSATHSIM 12
MOArOTOBKA pedepara 6
MOJrOTOBKA K 3a4eTy 6
MOJITOTOBKA K DK3aMEHY 0
M3YYEHUE TEM, BHIHECEHHBIX Ha CAMOCTOSITENIbHYIO padoTy 36

5. Pasne.m,l AUCIHHUIIJINHBI 1 BU/IbBI 3aHATHH

Ne Ha3zBanue pasaena O0BeM 4acoB / 3a9eTHBIX ¢THHHIT
n/n AUCHMILTUHBI JIEKIIUH NpaKTHYeCKne CaMOCTOSITeIbHAs
3aHATHA paGora
1 Mopdonorusi, cCHHTaKcuc 24 24, 32 4.
U CIOBOOOpa3oOBaHME B
CTUIIMCTUYECKOM
acIIeKTe
2 Knaccudukanms 4. 4 4. 28 u.
(YHKIIMOHATIBHBIX
CTJIE M  aJNropuTMm
JMHTBOCTUIIACTHYECKOTO
aHaJmn3a
Htoro: 64./0,153.c. 64./0,153.e. 36 u./1,63.e.

6. Conep:xaHue TUCHUININHBI



6.1. Cogep:kanue JIEKIMOHHOTO Kypca

Paznen 1. Mopdosorusi, CHHTAKCHC M  CJ0BOoOOpa3oBaHHMe B
CTHJIMCTHYECKOM acleKTe

Tema 1. MopdoJsioruss, CHHTAKCHC H  CJI0BOOOpa3oBaHHMe B
CTHJIMCTHYECKOM acnekre (2 yaca)

IIpeameT u 3a1a4ul JIMHIBOCTWIINCTUKU. MECTO CTHIIMCTUKH B CUCTEME HAYyKH.
Hopma B crwinctuke. BapuaTWBHOCTH sI3bIKa: YCTHas W NHCbMEHHAs (POPMBbI
KOMMYyHHUKaIuu. @PoHorpaduyeckuil CTHIMCTUYECKU ypoBeHb. Jlekcuueckuid
CTWJIMCTHYECKH  ypoBeHb.  CHHTAaKCHYECKH  CTWJIIMCTHYECKHI  ypOBEHb.
[lapanuareuctuueckue  cpeacrBa.  Crwimcthyeckas — onmosuuus.  CpencTtBo
nu3zobpaszurenbHocTU. [loHSATHE M300pa3UTENBHOCTH. XYI0KECTBEHHBIM 00pa3 Kak
OCHOBa TIOCTPOEHHUSI XYIOKeCTBEHHOro Tekcta. CpeacTBo 0Opa3HOCTH M €ro
KJIaccuukanus. 3HaueHWEe B CTHJIMCTUKE: THIBI U OCOOCHHOCTH. MHOTO3HAYHOCTD
XYHAOKECTBEHHOIT0 TekcTa. CTUIMCTUYECKHM HEWTpalbHass W CTWINCTUYECKH
nuddepeHnnanbaas JIeKCUKa.

Paznen 2. Kiaccudukauus (PyHKIUOHAJBHBIX CTHJIEd M AJIrOPUTM
JIMHTBOCTWJIMCTHYECKOI0 aHAJIN3A

Tema 2. ®yHKUMOHAJIHLHO-000CHOBaHHAS KJaccuukamus cTuis (2 yaca)

Crune. MBauBuayanpHbId  aBTOPCKUMM CTWIb. (DyHKIMOHAIBHBIE CTHIIN.
[Ipobnema  knaccupukammu  CTWIS.  XapakTepUCTUKA U OCOOEHHOCTH
(YyHKUHMOHAJIBHBIX  CTHJICH. Hayunpii  cTuis. O¢uuuanbHplii  CTUJIb.
XyA0KEeCTBEHHBIN CTUIIb. [IyOnUIIMCTUYECKUI CTHIIb.

Tema 3. MeToabl JHHTBOCTHIIMCTHYECKOT0 aHAJIN3a TeKcTa (2 yaca)
CTUIMCTUYECKUM TMOJIXO0/ K aHalu3y BbICKa3biBaHUA. OCOOCHHOCTH OOy4YeHUs
CTHJINCTUYECKOMY aHaIIU3y TEKCTA.

6.2. Conep:kanue NPaKTUYECKUX 3AHATHI

Paznen 1. Mopdosorusi, CHHTAKCHC M  CJ0OBOOOpa3soBaHUEe B
CTHWJIMCTUYECKOM acCIeKTe

Tema 1. MopdoJ10rusi, CHHTAKCHC U CJIOBOOOPa30BAHUE B CTHJIHCTHYECKOM

acnekre (2 yaca)

Ilnan 3anamusn.

1. OcHOBHBIC MOHSATHS CTUJIS M CTUIIUCTHKH.

2. OCHOBHBIC THIIbI 3HAYCHUN B CTHIIMCTHKE.

3. DKCHOpecCUBHBIE CPEACTBA U CTWIMCTUYECKUE TPUEMBI: (POHETHUYECKHUE,
JIEKCUYECKHUE, CHHTAKCHYECKHE.

3aoanusa ona mekyuieco KOHmpOns

Ouenusaemvie komnemenyuu: INK-1

1. Explain the meaning of the categories of expressiveness and emotiveness.
2. Explain the difference between expressive means and stylistic devices.

3. Explain the difference between concept and meaning.
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4. Explain the difference between metaphor and metonymy.
5. Explain the difference between irony and humour.

Ouenueaemvie komnemenyuu: IK-2

1. Give your own examples of simile.

2. Give your own examples of periphrasis.

3. Give your own examples of zeugma.

4. Give your own examples of onomatopoeia.
5. Give your own examples of litotes.

Paspen 2. Kiuaccupurkaumsas QYHKIHHOHANBHBIX CTH/JIEH M aJrOpUTM
JIMHI'BOCTWJIMCTHYECKOI0 AHAJIN3a

Tema 2. ®yHKIHOHAILHO-000CHOBAHHAS KiIaccupukanus cTuiis (2 yaca)

IInan 3anamusn:

1. Ilonsatue cTuiig B QyHKUMOHAIBHON CTUIIMCTHUKE.

2. OcOOEHHOCTH TEKCTOB XY/10KECTBEHHOT'O CTHJIS.

3. OcOOEHHOCTH TEKCTOB MYOIUIIMCTUYECKOTO CTUJIS.

4. OcOOEHHOCTH TEKCTOB I'a3€THOT'O CTHIIS.

5. OcOOEHHOCTH TEKCTOB OPUITHATBHOTO CTHJIS.

6. OcoOEHHOCTH TEKCTOB CTUJISL HAYYHOU MPO3bI.

3aoanus 011 meKyuie2o KOHmpos

Ouenusaemvie komnemenyuu: IK-1

1. Characterize the typical features of texts belonging to the official style.

2. Characterize the typical features of texts belonging to the belle-lettres style.
3. Characterize the typical features of texts belonging to the newspaper style.
4. Characterize the typical features of texts belonging to the publicistic style.
5. Characterize the typical features of texts belonging to the scientific style.

Tema 3. MeToabl JUHIBOCTHINCTHYECKOT0 aHAIN3A TekcTa (2 yaca)
IInan 3anamusn:
1. Turbl U3710KEHUS B XyI0KECTBEHHOM TEKCTE.
2. KoMno3unmoHHo-peyeBbie (hOPMBI.
3. AHanu3 1 MHTEpHpeTalurs TEKCTOB Pa3HbIX (PYHKIMOHAIbHBIX CTHIICH.
4. KOMIUTEKCHBIN CTUIIMCTUYECKUI aHAJIU3 TEKCTA.

3aoanus 0na meKyuie2o KOHmpoJis

Ouenueaemvie komnemenuuu'. IN1K-2

1. Make questions to help students analyse a particular text belonging to the
official style.

2. Make questions to help students analyse a particular text belonging to the
belle-lettres style.

3. Make questions to help students analyse a particular text belonging to the
newspaper style.

4. Make questions to help students analyse a particular text belonging to the
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publicistic style.

5. Make questions to help students analyse a particular text belonging to the
scientific style.

6.3. Conepskanue caMOCTOSITEIbHOM PadoThI ACIUPAHTA

Paznen 1. Mopdosorusi, CHHTAKCMC M  CJ0BOOOpa3oBaHUE B
CTHJIMCTHYECKOM aCIeKTe

1. PackpoiiTe = COLIMOJMHTBUCTUYECKHE U  MpParMaTUyeCKUe  aCMEKThI
CTWJIUCTUKH.

2. [ToarotoBhTe MOKIAA 00 YCTHON M MUCHMEHHOM (hopMax KOMMYHHUKAIIAH.

3. PackpoiiTe OHSTHS 3HAKa U KOJIa B CTUJIMCTHKE.

4. OnumuTe NOAXOAbI K ONMPEICICHUIO SI3bIKOBBIX U CTHIIMCTUYECKUX HOPM.

5. PackpoiiTe moHsATHE MOTUCEMHUH.

6. HaliTu npuMepbl M3yYEHHBIX CTHJIMCTUYECKUX MPUEMOB U KCIPECCUBHBIX
CPEACTB B IMPOM3BEACHUAX AaHIVIOSA3BIYHBIX aBTOPOB U IIPEACTABBTE UX B BUJE
CIIPABOYHUKA JIJIs1 00YYArOIINXCS.

Pazgen 2. Kunaccupukanmss QYHKIHOHAIBHBIX CTWIEH M aJrOpPUTM
JIMHIBOCTUJIMCTHYECKOI0 aHAJIN3A

1. IToaroroBbTe A0KIa]T 00 OCHOBHBIX U MIPUHIIUIAX (POHOCTHIIMCTUKH.

2. PackpoiiTe OHSTHS MUKPOCTHIIUCTUKN U MAKPOCTUIIUCTUKH.

3. IlpencraBbTe cXxeMy KOMIUIEKCHOTO CTHJINCTUYECKOTO aHAN3a TeKCTa.

4. IlonOepute mNOpHUMEpPbl TEKCTOB PpPa3HbIX (DYHKIHMOHAJIBHBIX  CTUIIEH,
MMOJATOTOBBTE 3aJaHUsl, IPEIBAPSAIONINE CTUIMCTUYECKUN aHAJIM3 U HAIPABJICHHBIE HA
MMOHMMAaHHE TEKCTA.

5. BrimmosiaATE KOMIIJICKCHBIM CTHUJIMCTUUCCKHUU aHaIu3 TEKCTOB,
MPUHAJJICKANTUX K Pa3HbIM (PYHKIIMOHAIBHBIM CTHIISIM.

7. MeToau4yecKkue yKazaHusi 00y4alomuMcs 10 0CBOCHMIO M CHMIIJIMHBI

[Tpu ocBoeHMM MaTepuasa AUCHUIUIMHBI HEOOX0UMO:

— CIUIAHUPOBaTh M paCHpeleiuTh BpeMs, HEOO0XOAMMOE s HU3yYeHHUs
JIVCLUIUIAHBL;

— KOHKPETU3UPOBATh JIJIs ce0sl TUIaH U3YUYEeHUs MaTepHaa;

— O3HAKOMUTBCS C 0OBEMOM U XapaKTEpOM BHEAYAUTOPHON CAMOCTOSITEIbHOU
paboThI 7151 MOJIHOUEHHOTO OCBOCHMSI KaXA0W U3 TEM JTUCUHUILIIUHBI.

Cuenapuit u3yyeHus Kypcea:

— mnpopalboTaiiTe KaxAyl TeMy MO0 MpeIIaraéMoMy HUXKE alrOpUTMYy
JICHCTBUM;

— peryjsipHO BBINOJHSAWTE 3aJaHusl [Js CAMOCTOSITEIbHOM  paloThI,
CBOEBPEMEHHO OTYUTHIBANTECH MPENOAABATENIO 00 UX BBHIMOJIHEHUH;

— U3Yy4YMB BE€Chb MATEpHUAJ, IPOBEPHTE CBOW YPOBEHb YCBOECHHS COJIEPKAHMS
JUCLMIUIMHBI M TOTOBHOCTH K CJaye 3ayera, BBINOJHMB 33JaHHAs U OTBETUB
CaMOCTOSITEIIbHO Ha IIPUMEPHBIE BOIIPOCHI 71 TPOMEKYTOUYHOM aTTECTALMH.

AATOpuTM pabOTHI HAJ KaXI0W TEMOM:

— HW3YYNTE COJEPKAHHUE TEMBbI BHAYAJIE II0 JIEKIIMOHHOMY MaTepuaily, a 3aTemM
110 IPYTrUM UCTOYHHUKAM;



— MPOYUTANTE JOMOJHUTEIBHYIO JHMTEPATYpY W3 CIHUCKA, MNPEII0KEHHOIO
IperoaaBaTesieM;

— BBINIUIIUTE B TETPaJb OCHOBHBIC IIOHATUS U KATETOPUU IO TEME, UCIIOJNIb3YS
JIEKIMOHHBIN MaTepuall WIH CJIOBAPHU, YTO MOMOXKET ObICTPO MOBTOPUTH MaTepHuall
IIPU [TOATOTOBKE K MPOMEKYTOUHOM aTTeCTalluy;

— COCTaBbTE KPAaTKHIl IUIaH OTBETa MO Ka)J/JOMy BOIIPOCY, BHIHOCUMOMY Ha
00Cy’KJIeHHE Ha ayIUTOPHOM 3aHSTHH;

— IIOBTOPUTE OINPEJEIICHHUS] TEPMUHOB, OTHOCAILIUXCS K TEME;

— NOpPOAYMAWTE MPUMEPBl M WLIIOCTPAUUMU K OOCYXIECHHIO BOIPOCOB IO
U3y4aeMOU TEME;

— moabepuTe LUTAThl YYEHBIX, OOIIECTBEHHBIX JeATeseH, MyOJIULKCTOB,
YMECTHBIE C TOUKH 3pEHUs 00Cyk aaeMoi MpoOIeMBlI,

— OPOIYMBIBANTE BBICKA3bIBAHUS MO TE€MaM, MPEMJIOKEHHBIM K ayJUTOPHBIM
3aHATHUSM.

PekomMenaanuu o padbote ¢ IUTEpaTypoOil:

— O03HAaKOMbBTECh C AHHOTAMSAMU K PEKOMEHIOBAHHOM JIUTEPATYpPE U
OIIPEJENNTE OCHOBHOM METO/ U3JI0KEHHSI MaTeprajia TOr0 WiIM HUHOTO UCTOYHUKA,

— COCTaBbTE COOCTBEHHbBIE aHHOTALIMU K APYTUM HCTOYHHMKAM, YTO TTOMOXKET
IpU TOJArOTOBKE pedeparoB, TEKCTOB peuel, NMpHU MOATOTOBKE K MPOMEKYTOUHOM
aTTecTaluy;

— BbIOEpUTE T€ HCTOYHHMKHM, KOTOpblE HaubOojee NOAXOIAT ISl U3YUECHUS
KOHKPETHOM TEMBI;

— mnpopaboTaiiTe cojepkaHue HMCTOYHUKA, CHOPMYIUPYHTE COOCTBEHHYIO
TOUYKY 3pEHHS Ha MPOOJIEMY C OMOPOM HA MOJYYEHHYIO HH(POPMALIHIO.

8. MeToauyeckue  peKOMEHJANMH 1O  NpoleAype  OleHUBaHUS
c()opMHUPOBAHHOCTH KOMIIETEHIIHIi

[TpoMexyTodHas aTTecTanus MPOBOAUTCS B (popme 3adera.

3ader MO3BOJIAET OICHHUTH CHOPMUPOBAHHOCTH OOMIETPO(PECCHOHATBHBIX U
po(heCCHOHATLHBIX KOMIIECTCHIIMA, TEOPETUYECKYIO0 IOATOTOBKY acIMpaHTa, ero
CIIOCOOHOCTP K TBOPYECKOMY  MBIIUICHUIO, TOTOBHOCTh K IPAKTHYECCKON
NESTSIIBHOCTH, TNPUOOPETCHHBIC HABBIKM CAMOCTOSITCIIBHON paboThl, yMCHHE
CHUHTE3UPOBATh MOJyUYCHHBIC 3HAHUS W NMPUMCHATh UX TPHU PEIICHUU MPAKTUICCKIX
3amad.

Co0ecenoBanue (YCTHBIM OTBET) HA 3a4ETE

JIist orieHKu c(hOPMHUPOBAHHOCTH KOMITETEHIIUN MTOCPEICTBOM COOECEIOBAHMS
(ycTHOTO OTBETa) ACMHMPAHTy TMPEIBAPUTEIHLHO TpeiaraeTcs IMepedeHb BOMPOCOB
WIM KOMIUICKCHBIX 3aJaHHi, MPEANoiaraoimx yMEHHE OPHEHTHPOBATHCS B
npo0yieMe, 3HAHHE TEOPETHYSCKOTO MaTepuaja, YMEHHS IPHUMEHSATh €ro B
MPAKTHYECKON TPO(HEeCCHOHATLHOM IeATEIPHOCTH, BiIaJICHUE HABBIKAMU U TIPHEMaMU
BBITIOJTHCHHSI TPAKTUICCKHUX 33 JaHUM.

[Ipu oreHke JOCTIKEHMI acCIUPAHTOB HEOOXoaWMo obOpamatsk o0coboe
BHUMAaHUE Ha:

— YCBOGHHE MMPOTPAMMHOT0 MaTepraa,

— YMEHHE U3J1araTh IpOTrpaMMHBIA MaTepral HAYIHBIM S3bIKOM;
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— YMEHUE CBSI3bIBATH TCOPHIO C IIPAKTUKOIA;

— YMEHHE OTBEeUYaTh Ha BUJIOM3MEHEHHOE 3a]JaHUE;

— BJIaJICHUEC HAaBBIKAMH TIOMCKA, CHCTEMAaTH3aIlMM HEOOXOJMMBIX HNCTOYHHKOB
JUTEPaTypPHI M0 U3ydaeMon podiieme;

— yMeHHe 00OCHOBBIBATH MPUHATHIC PEIICHUS;

— BJIaJICHUE HaBBIKAMH U TIPUEMAaMHU BBHITIOJTHEHHSI MPAKTUICCKUX 3a/IaHUMH;

— YMEHUE TIOJKPETUIATh OTBET WJUTIOCTPATUBHBIM MaTEPHUAJIOM.

Tectsl

[Tpu ompeneeHNy YPOBHS JOCTHXKEHHUI aCIMPAHTOB C TOMOIIBIO TECTOBOTO
KOHTPOJISI HE0OOX0AMMO 00pamaTh 0c000€ BHUMaHUE Ha CIICTYyIOIIee:

— OIIEHUBAETCS TIOJTHOCTHIO MTPABUIIBHBIN OTBET;

— TperoaaBaTeeM J0/DKHA OBITh ONpeIesicHa MaKCUMaJIbHAs OIEHKA 3a TeCT,
BKJTFOYAFOIINI OMPEACIICHHOE KOJIMYECTBO BOIIPOCOB;

— TIperoAaBaTelieM MOXKET OBITh OINpejesicHa MaKCUMalbHas OIICHKA 33 OJUH
BOTIPOC TECTa;

— TI0 BOTIPOCaM, TMPEAyCMaTPUBAIOIINM MHOXXECTBEHHBI BHIOOP MPABHIIBHBIX
OTBETOB, OIICHKA OINPEACIACTCS UCXOAS U3 MAKCUMAJILHON OIIGHKH 3a OJHH BOIIPOC
TeCTa.

[TuceMeHHast KOHTpPOJIbHAS paboTa

Butbl KOHTPOJIBEHBIX PabOT: ayIUTOPHBIC, JOMAIITHHIE, TEKYIIHE, MUCHMEHHBIC,
rpaduyeckue, MpakTHYeCKue, PpOHTAIbHBIC, HHINBUIYaIbHBIC.

Cucrema 3aJaHHi MMCbMEHHBIX KOHTPOJIBHBIX PA0OT JOJIKHA:

— BBIABJISATH 3HAHUSA CTYJICHTOB IO OIPEACICHHOW JTUCHUIUIMHE (pa3aery
JTUCITUTIIIUHBI ),

— BBISBJIATH NMOHMMAHHE CYIIHOCTH HM3Y4aeMBIX IMPEAMETOB U SBJICHHMA, WX
3aKOHOMEPHOCTEH;

— BBISIBJIATH YMCHHE CAMOCTOSTEIIBHO JIeTIaTh BHIBOBI U OOOOIIICHHSI,

— TBOPYECKH HCITOJIb30BAaTh 3HAHUS U HABBIKH.

TpeboBanusi K KOHTPOJBHOW pPabOTe MO TEMAaTHYECKOMY COICPKAHHIO
COOTBETCTBYIOT YCTHOMY OTBETY.

Taxke KOHTpPOJIbHBIE pPa0OThI MOTYT BKJIIOYATh IEPEUCHb IMPAKTHICCKHIX
3aJaHUM.

9. O6pa3oBaTe/ibHbIE TEXHOJIOTUH

Jlekuun. HawmOosee parioHaJIbHBIMU [0 JAHHOW JAMCIHILIMHE SBIISIOTCS
npoOJIeMHast JISKIHS U JISKIHS-THAJIOT, CIIOCOOCTBYIOIIME aKTHUBHOMY BOCIPHSATHIO
uHbOpMAITIH, TPUOOIIEHUIO aCITUPAHTOB K YYaCTHIO B HAYYHOM Juajore. B jekiuu-
JIMAJIOTe COJEPKaHUE TOJACTCS Yepe3 CEPUI0 BOMPOCOB, Ha KOTOPBIC CIIYIIATENb
JOJKEH OTBEYaTh HEMOCPEICTBEHHO B XO/I¢ JICKI[UH, ONUPAsICh, B TOM YHUCIIE, HA YK
UMEIONIUECS 3HAHUS 10 KypCy CTHIIMCTHKH. BOBIICUCHWIO acCIMpPAaHTOB B JTUAJIOT
CIIOCOOCTBYIOT —3aJlaHUs  OIEPEKAIONIETO MPOOJIEMHOTO Xapakrepa. B xojme
JICKITMOHHBIX 3aHATHUH CIIEAyeT KOHCIEKTHPOBATh YYCOHBIM MaTepHall, IMOCKOJIBKY
9TO TIOMOTAaeT CTPYKTYPHPOBATh TEOPETUUYCCKUN  WHOS3BIYHBIA  MaTephall.
AcrniupaHTaM cieayeT oOpamath BHAMaHWE Ha KAaTETOPUH, OIpeaeiicHUs,

PACKpPBIBAIOIIHUC COACPIKAHUC TCX HIIM HHBIX CTHIMCTHYCCKHUX HBJ’IGHHﬁ, HAayYHBIC
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BBIBOJIBI M TNPAKTUYECKHME PEKOMEHJALMH IPENOAABATENs [0 W3YYEHHIO JAHHOU
JVCHUTUIAHBI.

[Tone3Ho ocTaBUTh B pabOYMX KOHCIEKTaX MOJisi, HA MOYXXHO KOTOPBIX JIeJaTh
IIOMETKM W3  PEKOMEHJOBAaHHOW  JIMTEPATYPhI, JOMOJHAKOLIME  MaTepual
MPOCIYIIAHHON JIEKIHUU, a TaKKe MOIYEPKUBAIONIME OCOOYI0 BaXXHOCTh TEX WIIU
WHBIX TEOPETHUYECKUX ToJIokeHu, ykazatb @OUMO nuHreucroB. 3agaBarth
MPENOAABATENI0 YTOYHSIOIINE BOMPOCHI C LEJNbI0 YSICHEHHS TEOPETHUUECKUX
MOJIOKEHUH, pa3pelieHus] IPAKTUYECKHUX MPOOIEM.

IlpakTuyeckne 3anaTusa. Ha npakTuyeckux  3aHATHAX — HamOojee
1eJIeCO00Pa3HbIMU HMHTEPAKTUBHBIMU (popMamMu OOy4YeHUS SIBISIOTCS JUCKYCCHS,
aHaJIN3 pealbHBIX JUHIBUCTUUECKUX CUTYAILMI, MO3TOBOM IITYpM, OPTraHU3aMOHHO-
JIESITEIbHOCTHBIE U posieBble Urpbl. OOCyKIeHuE MPOOJIEMHBIX BOIMPOCOB, aHAIU3
TEKCTOB, BBICTYIUIEHHE C JOKJIaJaMU HAyYHOTO XapaKTepa, OllEHKa KauecTBa OTBETOB
COKYpPCHHUKA, DPEIIeHHE APYTHX IMO3HABaTEIbHBIX 3a/7a4 CHOCOOCTBYET BBIPAOOTKE
KPUTUYECKOTO CTWJISI MBILUICHUS, CHCTEMATH3alUMyd HM3y4aeMoro Marepualna,
(GOpMUPOBAHNIO YMEHUS JaBaTh OOBEKTHUBHYIO OLIEHKY TEM WM HUHBIM SIBICHUSM,
00001IaTh, COMNOCTaBJATh, YCTaHABIMBATh PA3JIMYHOIO poOJa JIOTUYECKUE U
MEXIIPEIMETHbIE CBsA3H. Kak10€ MpakTHYeCKOoe 3aHATHE 3aBEPIIACTCS MOJBEICHUEM
UTOTOB 10 TeMe (TECTUPOBAaHHMEM), KOTOPOE IIO3BOJISIET YCTAHOBUTH YPOBEHb
OBJIAJICHUS U3yYaE€MbIM MaTEPHAIIOM.

[Ipy 1OArOTOBKE K KAXKIOMY MPAKTHYECKOMY 3aHATUIO HEOOXOJIUMO
oOpaTUThCA K KypCy JIEKUMHA N0 JAHHOMY BOIIPOCY U YYEOHBIM IOCOOUSAM,
PEKOMEHJIYEMbIM 10 KaXJI0M Teme, 4YTOObl YTOYHUTH TEPMHUHOJOTHIO, HANTH
aHAJIOTUU aHAIM3UPYEMbIM CTUJIIMCTHYECKUM mpuemaM. IIpu pabore ¢ mpumepamu
HEOOXOJMMO CTPEMHUTBHCS HE TOJBKO K Y3HABAHMIO MpPHUEMA WU BBIPA3UTEIBHOIO
CpelcTBa B TEKCTe, HO M K MOHMMAHHUIO LIEJIHW €ro YHoTpeOJeHUuss B [IaHHOM
KOHTEKCTE, (PYHKIIMOHAJIbHOW HArpy3Kd, KOTOpPOH [MaHHBIA TIpueM oOJajaeT.
HeobxoaumMo HaWTH CTUIUCTUYECKUMN TIpUEM, Ha3BaTh €ro, JaThb pPYCCKUU
DKBUBAJIECHT; MEPEBECTH MPEJIOKEHUE C JAHHBIM CTUJIMCTHYECKUM CPEACTBOM,
OIPENETUTh POJib, 3HAUCHUE, (PYHKIIMIO, LIeIb aBTOPCKOTO0 HAMEPEHHUSI B OTHOILIEHUU
WCITOJIB30BAaHUS CpeICTBA B TeKCTe. OCHOBHOM IIEJIBI0 OPraHU3alMK MOATOTOBKH K
IPaKTUYECKUM 3aHATHSAM SBISETCS PA3BUTHE HABBIKOB Y3HAaBaHWS M aHaau3a
CTWJIMCTHYECKUX NPHUEMOB, MPOBEICHHS KOMIUIEKCHOIO CTHJIMCTHYECKOIO aHalIu3a
(dbparMeHTa Xya0>KeCTBEHHOI'O TEKCTa IO OMPEICICHHON CXeMe.

CamocrositesibHas padora. [Ipu peannzannu mporpaMmsl MCHOJIB3YIOTCS
CIIeIyIOME BHUIBl CaMOCTOSITENBHOW pPabOThl: paboTa € KOHCIEKTOM JIEKLIUU
(oOpaboTka TekcTa); padoTa ¢ ydeOHUKaAMU M YYEOHBIMH MMOCOOUSIMU; BBIMOJHEHUE
TBOPUYECKOr0 (MCCIIEeI0BATEIbCKOI0) 3aJaHusl; MOArOTOBKA K aTTeCTAllMM. 3aJaHMus
JUTSL CAMOCTOSITEIbHOM pabOThl aCIMPAHTOB pa3pabOTaHbl U OPraHMW30BaHbI MO Keiic-
METOJIMKE, U HampaBlieHbl Ha (popMHpOBaHUE y OOYYAIOIIMUXCS HCCIEI0BATENbCKON
CaMOOpraHU3aLUH.

10. Opranusanusi TeKylmero u MNpoMe;KyTO4HOI0 KOHTPOJIA 3HAHMI
Texkymuii KOHTPOJIb YCIIEBAEMOCTH OCYIIECTBIIETCS HAa MPAKTUYECKUX

S3AHATHAX W KOHCYJIbTaOUAX. HCHOHBSYIOTCH cdileayrouame CI)OpMI)I TCKYHICTO
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KOHTPOJISL: 3alluTa pedepaTroB, TECTUPOBAHME, BBHIMOJHEHHE MHUCHMEHHBIX pPaldoT
(JIMHTBOCTWJIMCTMUYECKUI aHaNIM3 TEKCTa), YCTHbIA ompoc. dopma mpoMexyTOUHOM
aTTECTalluK — 3a4eT.

IIpumepHas TeMaTuka pedeparon

1. Famous Russian linguists who contributed to style study.

2. Famous foreign linguists who contributed to style study.

3. Peculiarities of the speaker (age, gender, social role) in forming their
personal communication style.

4. Affixation and its expressiveness.

5. Expressive means and stylistic devices used in scientific prose style.

6. Expressive means and stylistic devices used in publicist style.

7. Expressive means and stylistic devices used in official documentation style.

8. Expressive means and stylistic devices used in newspaper style.

9. Text semantics: types of information in different texts.

10. Peculiarities of colloquial English.

IIpakTH4eckune 3agaHus

Ouenusaemvie komnemenyuu: INK-1

1. [IpuBeauTe  TpUMEpPHl  JIGKCHYECKUX  OKCIPECCHUBHBIX  CPEIACTB U
CTUJIUCTUYECKUX MPUEMOB.

2. [IpuBemure mpuMepsl  TpadHUUECKWX  OKCIPECCHUBHBIX  CPEICTB M
CTUJIUCTUYECKUX MPUEMOB.

3. [IpuBenure mpuMepsl (POHETHUECKHX OKCIPECCUBHBIX CPEICTB U
CTUJIUCTUYECKUX MPUEMOB.

4. ITpuBenutre TPUMEPHl CHUHTAKCHUYECKUX DKCIPECCUBHBIX CPEACTB U
CTUJIUCTUYECKUX TTPUEMOB.

5. PackpoiitTe = 0COOCHHOCTH  HWIWOCTWJIS  AHTJIOS3BIYHOTO  IMHCATEINs.

Ouenuseaemvie komnemenyuu: IK-2

1. [TogroroBhTe 3amaHus Il (POPMHPOBAHHUS HABBIKOB CTHIMCTHYECKOIO
aHajn3a 00yJaroNIuXcsl Ha OCHOBE TEKCTa, OTHOCSIIETOCS K O(UIIMAITBHOMY CTHIIIO.

2. IlonrotoBeTe 3amaHust 11 (OPMHUPOBAHUS HABBIKOB CTHIIMCTHYECKOTO
aHajau3a 00yJaroImmXxcs Ha OCHOBE TEKCTa, OTHOCSIIETOCS K CTHIIIO XYI0KECTBCHHOM
JIUTEPaTYPHI.

3. [logroroBbTe 3amaHuss s (POPMUPOBAHUS HABBIKOB CTHUIMCTHYECCKOTO
aHaau3a o0y4JarolMXcsi Ha OCHOBE TEKCTa, OTHOCSIIETOCS K Ta3€THOMY CTUJIIO.

4. IToarotoBbTe 3amaHusi g (HOPMUPOBAHUSI HABBIKOB CTUIMCTUYECKOTO
aHajgu3a OOydYarolIuXCsi Ha OCHOBE TEKCTa, OTHOCSIIETOCS K MyOJUIIUCTHUYECKOMY
CTHUJTIO.

5. [loaroroBbre 3amanus g (HOPMHUPOBAHUS HABBIKOB CTHIMCTHYCCKOTO
aHanM3a 0O0yJaroIIMXCSl HA OCHOBE TEKCTA, OTHOCAIIETOCS K HAyYHOMY CTHUJTIO.

Bonpocsl npome:xxyrounoii arrectanun (ITK-1, ITK-2)
1. Speak on General Notes on Stylistics. Define the subject and the main tasks

of Stylistics, Give the key notions of the science. Correlate Stylistics with other
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Branches of Linguistics. Speak on Sociolinguistic and Pragmatic Aspects of
Stylistics.

2. Disclose the Theory of Sign and Code in Stylistics. Explain the essence of
Decoding Stylistics. Speak on the role of the writer in the text interpretation.
Characterize Emotiveness and Expressiveness as the main characteristics of the text
in a stylistic aspect.

3. Give the classification of Phonetic Expressive Means and Stylistic Devices.
Characterize Rhyme and Rhythm as Phonetic Expressive Means and Stylistic
Devices. lllustrate and define the role of Rhyme and Rhythm while analyzing their
using in the texts with your own examples.

4. Define Style as the basic notion of Stylistics. Differentiate Functional Style
as the main subject of Functional Stylistics. Classify the English Functional Styles
with the main linguistic, compositional and structural peculiarities of two different
styles to compare them.

5. Give the Classification of Phonetic Expressive Means and Stylistic Devices.
Define Onomatopoeia, Alliteration and Assonance as phonetic phenomena. Illustrate
and define the role of Onomatopoeia, Alliteration and Assonance while analyzing
their using in the texts with your own examples.

6. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Metaphor as a Lexical Stylistic Device. Define its role in the process of
expressiveness of the text. Illustrate and define the role of Metaphor while analyzing
its using in the texts with your own examples.

7. Treat the process of Polysemanticism and its correlation with Abstractness
in the English language. Name the Expressive Means and Stylistic Devices based on
this phenomenon.

8. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Zeugma and Pun as Lexical Expressive Means and Stylistic Devices.
Give the features they have in common and the features that differ them. Illustrate
and define the role of Zeugma and Pun while analyzing their using in the texts with
your own examples.

9. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on Lexical
and Grammatical Meanings in detail.

10. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on
Contextual and Nominal Meanings in detail.

11. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on
Logical and Emotive Meanings in detail.

12. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Epithet and Oxymoron as Lexical Expressive Means and Stylistic
Devices. Name the meanings they are based on. Illustrate and define the role of
Epithet and Oxymoron while analyzing their using in the texts with your own
examples.

13. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Antonomasia as Lexical Expressive Means and Stylistic Device. Name
the meaning it is based on. lllustrate and define the role of Antonomasia while
analyzing its using in the texts with your own examples.
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14. Characterize a Word and the problem of Word-building in Stylistics. To
treat the point from a stylistic point of view.

15. Speak on Morphology in a stylistic aspect. Give the main types of the
Morphological Level of Expressiveness.

16. Speak on Stylistic Purpose of Classification of the English Vocabulary.
Classify the English VVocabulary. Illustrate its main layers with your own examples
from the text / dictionary.

17. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Simile and Hyperbole as Lexical Expressive Means and Stylistic
Devices. Name the meanings they are based on. Illustrate and define the role of
Simile and Hyperbole while analyzing their using in the texts with your own
examples.

18. Classify the English Vocabulary. Give the main features of Neutral and
Common Literary Vocabulary. Illustrate these layers with your own examples from
the text / dictionary.

19. Characterize Periphrasis and Euphemism as Lexical Stylistic Devices.
Name the meanings they are based on. Illustrate and Define the role of Periphrasis
and Euphemism while analyzing their using in the texts with your own samples.

20. Classify the English Vocabulary. Give the main features of Common
Colloquial VVocabulary. Illustrate this layer with your own examples from the text /
dictionary.

21. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Inversion as a syntactical stylistic
device. Name the peculiarities it is based on. Define the role of Inversion in the text,
illustrating using of this device in the texts with your own examples.

22. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Newspaper Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to the Newspaper Style. Find and name the typical features mentioned
above while analyzing the abstract of this style you found.

23. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Official Style and its classification in detail. Characterize
linguistic, compositional and structural specifications of the text belonging to the
Official Style. Find and name the typical features mentioned above while analyzing
the abstract of this style you found.

24. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Scientific Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to the Scientific Style. Find and name the typical features mentioned above
while analyzing the abstract of this style you found.

25. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Oratory and its classification in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to Oratory.
Find and name the typical features mentioned above while analyzing the abstract of
this style you found.

14



26. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Detachment as a Syntactical Stylistic
Device. Name the peculiarities the device is based on. Define the role of Detachment
in the text, illustrating its using in the texts with your own examples.

27. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Break-in-the-Narrative (Aposiopesis)
as a Syntactical Stylistic Device. Name the peculiarities the device is based on.
Define the role of Aposiopesis in the text, illustrating its using in the texts with your
own examples.

28. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Parallel Constructions and Chiasmus as
Syntactical Stylistic Devices, correlating them with each other. Name the
peculiarities they are based on. Define the role of Parallel Constructions and
Chiasmus in the text, illustrating their using in the texts with your own examples.

29. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on the Belles-Lettres Style (Poetry) in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to the
Poetry. Find and name the typical features mentioned above while analyzing the
abstract of this style you found.

30. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Repetition as a Syntactical Stylistic
Device. Name the peculiar on and the main seven types it is based. Define the role of
this device in the text. Illustrate using of Repetition in the texts with your own
examples.

31. Classify the English Functional Styles. Speak on the Belles-Lettres Style
(Emotive Prose) in detail. Characterize linguistic, compositional and structural
peculiarities of the text belonging to Emotive Prose. Find and name the typical
features mentioned above while analyzing the abstract of this style you found.

32. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on the Belles-Lettres Style (Drama) in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to Drama.
Find and name the typical features mentioned above while analyzing the abstract of
Drama you found.

33. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Climax and Anticlimax as Syntactical
stylistic devices. Name the peculiarities they are based on. lllustrate and define the
role of Climax and Anticlimax while analyzing their using in the texts with your own
samples.

34. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Antithesis as a Syntactical Stylistic
Device. Name the peculiarities it is based on. Illustrate and define the role of
Antithesis while analyzing its using in the texts with your own examples.

35. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Ellipsis as a Syntactical Stylistic
Device. Name the peculiarities it is based on. Illustrate and define the role of Ellipsis
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while analyzing its using in the texts with your own examples.

36. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Represented Speech and Unuttered /
Inner Represented Speech as Syntactical Stylistic Devices. Name the peculiarities
they are based on. lllustrate and Define the role of Represented Speech and
Unuttered / Inner Represented Speech while analyzing their using in the texts with
your own examples.

37. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Publicistic Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to Publicistic Style. Find and name the typical features mentioned above
while analyzing the abstract of this style you found.

38. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Asyndeton and Polysyndeton as
Syntactical Stylistic Devices. Name the peculiarities they are based on. Illustrate and
Define the role of Asyndeton and Polysyndeton while analyzing their using in the
texts with your own examples.

39. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Rhetorical Question and Question-in-
the-Narrative as Syntactical Stylistic Devices. Name the peculiarities they are based
on. lllustrate and define the role of Rhetorical Question and Question-in-the-
Narrative while analyzing their using in the texts with your own examples.

40. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Litotes as a Syntactical Stylistic
Device. Name the peculiarities Litotes is based on. Illustrate and Define the role of
the device while analyzing its using in the texts with your own examples.

41. Classify the English Vocabulary. Give the main features of Special Literary
Vocabulary. Illustrate this layer with your own examples from the text / dictionary.

42. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Irony and Humour as Lexical Stylistic Devices. Name the meanings
they are based on. Illustrate and define the role of Irony and Humour while analyzing
their using in the texts with your own examples.

43. Classify the English Vocabulary. Give the main features of Special
Colloguial Vocabulary. Hlustrate this layer with your own examples from the text /
dictionary.

44, Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Metonymy as a Lexical Stylistic Device. Name the meanings and five
basic types it is based on. Illustrate and define the role of Metonymy while analyzing
its using in the texts with your own examples.

45. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Speak on Types of Narration (Dialogue and Inner
Speech) as Syntactical Stylistic Devices. Name the peculiarities they are based on.
Illustrate and define the role of Dialogue and Inner Speech while analyzing their
using in the texts with your own examples.

46. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
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Stylistic Devices (main groups). Characterize Contamination as a Syntactical Stylistic
Device. Name the peculiarities it is based on. Illustrate and Define the role of
Contamination while analyzing its using in the texts with your own examples.

47. Speak on Norm in Stylistics. Give the differences between Norm in
Stylistics and Norm in Structural Grammar.

48. Name and to analyze the Basic Forms of Communication (oral and
written). To show the differences between these forms of Communication giving the
decipherable features of them.

49. Define Style as the basic notion of Stylistics. Speak on Individual Style of a
Writer illustrating its peculiarities analyzing the style of a concrete writer.

50. Classify Expressive Means and Stylistic Devices as the Subject of
Stylistics. Give the main points that differ them. Name the main groups of Expressive
Means and Stylistic Devices and the basic principles they are based on.

51. Give the main groups of Graphical Expressive Means and Stylistic
Devices. Illustrate and define the role of Graphical Expressive Means and Stylistic
Devices while analyzing their using in the texts with your own examples.

52. Define Style as the basic notion of Stylistics. Speak on the Telegraphic
Style (One-member Sentence). Characterize linguistic, compositional and structural
peculiarities of the text belonging to the Telegraphic Style. Find and name the typical
features mentioned above while analyzing the sentences of this style you found.

53. Give the Characteristics of Graphon. Correlate Graphon with the Graphical
Expressive Means and Stylistic Devices. Illustrate and define the role of the
phenomenon while analyzing its using in the texts with your own examples. Explain
how Graphon helps Characterize a personage.

54. Speak on the role of Comparison in Stylistics in the process of creating of
some stylistic devices (Simile, Metaphor, Metonymy). Give the features that help
Differentiate these devices based on the concrete vivid text samples.

55. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Zeugma and Pun as Lexical Stylistic Devices. Name the meaning they
are based on. Illustrate and define the role of Zeugma and Pun, their common and
decipherable features while analyzing their using in the texts with your own
examples.

56. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Hyperbole as a Lexical Stylistic Device. Name the meanings it is based
on. lllustrate and define the role of Hyperbole while analyzing its using in the texts
with your own examples.

57. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize the Gap-sentence Link and Suspense as
Syntactical Stylistic Devices. Name the peculiarities they are based on. Illustrate and
Define the role of the Gap-sentence Link and Suspense while analyzing their using in
the texts with your own examples.

58. Give the Classification of Syntactical Stylistic Devices (main groups).
Characterize Enumeration as a Syntactical Stylistic Device. Name the peculiarities it
Is based on and explain the condition Enumeration becomes a Syntactical Stylistic

Device. Illustrate and define the role of Enumeration while analyzing its using in the
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texts with your own examples.

59. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Allusion as a Lexical Stylistic Device. Name the meanings it is based
on. Illustrate and define the role of Allusion while analyzing its using in the texts
with your own examples.

60. Give the basic principles of Stylistic Text Interpretation. Speak on the role
of the writer in the text interpretation. Illustrate them while interpreting a concrete
abstract.

61. Speak on Stylistic Characteristics of Set Expressions. Illustrate and define
the role of Set Expressions while analyzing their using in the texts with your own
examples.

HpaKTH‘IeCKaH 4acCThb

B kauectBe IMPAKTUYCCKOI0 3aJdHMA Ha 3a4CTC MNpCAIaractcia IIPOBCCTHU
CTUJIMCTUUECKUIN aHaIu3 ABYX KOPOTKHUX OTPBIBKOB aHIJIOA3BIYHBIX TCKCTA:

1) IIpO4YUTAaTh, IICPCBCCTHU OTPBIBOK AYyTCHTHUYHOI'O AHIJTIOA3BIYHOI'O TCKCTA,

2) HaWTH U Ha3BaTh CTUJIMCTUYCCKUE TPUEMBI;

3) OOBSICHUTD HAa3HAUYCHUC JaHHOT'O CTUIINCTHUYCCKOTO IIpucMa B
AHAJIIU3UPYCMOM OTPBIBKC,

4) po4YuTaTb, IICPCBCCTH OTPBIBOK AYTCHTHUYHOI'O AHIJIOA3BIYHOI'O TCKCTA
pastquﬁ CTUJIEBOU IMPUHAOJICKHOCTHU,

5) BBIACTUTH u MPOKOMMECHTHPOBATh CTPYKTYpPHO-COACPKATCIILHBIC
CTUJIMCTUYCCKUC 0CO6€HHOCTI/I, TUIIMYHBIC IJIs1 KOHKPETHOTO KaHpa.

Kpurtepun ouenku

B pamkax wu3ydyaemMOd [AHMCLHMIUIMHBI CTYACHT JE€MOHCTPHUPYET YpPOBHH
OBJIAJICHUS KOMIETCHIIUSIMU:

Ilogvluennviti ypoeeHs: 3HAET W TIOHUMAET TEOPETUYECKOE COJEp)KAHUE
JUCLUIUIMHBL, TBOPYECKU MCHOJB3YET 3HAHMS M BIAJCET YMEHHUSIMH W HABBIKAMH
pELIEHMS UCCIIEOBATENBCKUX U MEIArOTMYECKHX 3a/1ay.

baszoswiii yposenv: 3HAET W TNOHMMAET TEOPETUYECKOE COAEPKAHUE; B
JIOCTaTOYHOM cTerneHu CGOPMUPOBAHBI YMEHHUS MPUMEHSITh HAa TMPaKTUKE U
NEPEHOCUTh U3 OJHOW HAyYHOU 00JIaCTH B IPYTYIO TEOPETUYECKUE 3HAHUS; YMEHUS U
HaBbIKM JIEMOHCTPUPYIOTCS B Y4eOHOM M NPAKTHUUECKOH JEATEIbHOCTH; HMEET
HABBIKM OLICHMBAHUS COOCTBEHHBIX OCTHKEHHI; YMEET ONpenessiTh MpoOieMbl U
NOTPEOHOCTH B KOHKPETHOM 001acT MPOPECCUOHAIBHON AESTENbHOCTH.

Ilopocoswiii  ypoeenvb: TIOHMMAeT TEOPETUYECKOE COACPKAHUE, HMEET
IpEJICTaBICHUE O MpoOJeMax, Ipoleccax, SBICHUSAX; 3HAKOM C TEPMHHOJIOTIHMEH,
CYIIHOCTBIO,  XapaKTEPUCTHUKAMU  H3Y4YaeMbIX  SIBICHHUH;  JAEMOHCTPUPYET
NPaKTUYECKUE YMEHUS T[PUMEHEHHUS 3HAHUH B  KOHKPETHBIX  CHUTYalMsIX
npohecCuOHANBHOM NeSTENbHOCTH.

VYposenv nuowce nopocoozo: nMeroTcs NpoOesbl B 3HAHUAX OCHOBHOT'O y4eOHO-
IpOrpaMMHOr0 MaTepuaja, acHUpPaHT [OMYCKaeT MHOTOYHCIEHHBIE OIIMOKU B
BBIIIOJIHEHUH MTPEAYCMOTPEHHBIX TPOrPAMMOMN 3a1aHHM .

Kpumepuu oyenxu no oucyuniune
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Ornenka Ilokazarenu

3a4TeHo AcnupaHT CcaMOCTOSITEIBHO W B IIOJHOM  00beMme
PACKpBIBACT TEOPETUYECKUE U IPAKTUYECKHUE BOIPOCHI B
COOTBETCTBUM C COJEpKAaHUEM Y4YEOHOro Marepuana Io
JUCLUILIAHE. Bianeer MIOHATUWHBIM anrapaTom
auctumuHbl. Crioco0eH K MPUMEHEHHUIO 3HAHUN U YMEHHIH,
ITOJIyYEHHBIX B XOJI€ U3YUYEHHUsI JUCLUUIUINHBI, IPU PEIICHUN
IIPAKTUYECKUX 3a/1a4.

He 3aureno ACIIMpaHTOM HE PACKPBITO OCHOBHOE  COJEpKaHUE
y4eOHOro MaTepuaa. Acnupast JOTTYCTHIT
MHOTOUYHUCJIEHHbIE OINOKN (PaKTUYECKOro Xapakrepa, Kak B
ONPEIECICHUM TTOHATUM, TAK U IIPU PEUICHUM NTPAKTHYECKUX
3a/1ay.

11.  VY4eOHo-MeTOAMYECKOE M uHpopManMoOHHOe  olecrmeveHHUe
TUCHMILTAHBI

11.1 Crimcok JmTepaTrypsbl

a) OCHOBHAs JMTEpaTypa

1. Hemo6un, JI. JI. JIMHIBOCTHJIMCTUKA COBPEMEHHOTO AHTJIMACKOTO SI3bIKA :
yue0. mocobue / JI. JI. HemoOuH. - 7-e u3g., crep. - M. : ®JIMHTA : Hayka, 2015. -
128 c.

2. O6ouauna, H.B. Ctunuctuka=Stylistics : yae6Hoe mocooue / H.B. O6uauna ;
MOCKOBCKHI TeAarornyeckKuii roCyJapCTBEHHbIM yHHUBEpcUTET. — MockBa
[Ipomereir, 2011. — 124 c¢. — Pexum pocryma: mo mnoamucke. — URL:
http://biblioclub.ru/index.php?page=book&id=108078

0) 1oONMOJIHMTEIbHASA JIUTEpaTypa

1. Apuaonsa, U.B. Ctunuctuka. CoBpeMEHHBIM aHTIUNUCKHUMA S3bIK: Y4EOHUK
it By30B / .B. Apnonbn ; Hayd. pen. [LE. Byxapkun. — 13-e uzn., crep. — Mocksa :
®nunta, 2016. — 385 c. : wn. — Pexum pocryna: mo mnoamucke. — URL:
http://biblioclub.ru/index.php?page=book&id=364035

2. Bonruna, E.A. Ctunuctnueckuii ananus tekcra / E.A. Boaruna. — Poctos-
Ha-Jlony : UznarensctBo HOkHOTO henepanbHOro yHuepcuteta, 2015. — 142 c. —
Pesxxum noctyna: http://biblioclub.ru/index.php?page=book&id=462051

3. l'ampniepun, U. P. CtunucTtuka aHTInickoro si3bika [Tekct] : yueOHuk (Ha
anry. s3.) / U. P. lanmenepun. — M. : IMBPOKOM, 2013. — C. 9-35.

11.2 Ilepeyennb pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHHUKAIIMOHHOM CETH
«AHTEepHET»:

http://www.edu.ru/news/ (denepansHbiii TopTan «Poccuiickoe 00pa3oBaHue) )

http://pedlib.ru (TTemarormueckast GudIMOTEKA)

11.4 DnekTpoHHBIE OUOJINOTEYHbIE CUCTEMbI

1. DnexTpoHHas oubMoTeka MI'TTY (MerollIpo)
(http://library.mordgpi.ru/MegaPro/Web);

2. DNeKTpoHHass OubOnuoTeuHas cucteMa «YHHUBEpCUTETCKas OuOnnoreka
Omnuatin» (https://biblio-online.ru/);
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http://www.edu.ru/news/
http://pedlib.ru/

3. DnextponHas oubmuoreuHas cucrema «tOpaiim» (https://biblio-online.ru/).

12. Ilepeyenb MH(OPMANUOHHBIX TEXHOJIOTHIA

Peanuzanus ydeOHOM TporpamMmbl  OOECHIEUMBAETCS JOCTYIIOM  KaKJIOTO
acnupaHTa K MHPOPMALIMOHHBIM pecypcaM — 3JIEKTPOHHOW OMOIMOTEKE M CETEBBIM
pecypcam Uurtepuer. s ucnons3zoBanusa UKT B yueOHOM mporiecce UCnoib3yeTcs
nporpaMmMHoe  oOeclieueHue, TMO3BOJIAIOIIEE OCYIIECTBISTh TOUCK, XpaHEHUE,
CHUCTEMAaTH3allNI0, aHAIN3 U MPE3CHTAIUI0 WH(POPMAIMU, SKCHIOPT HHPOPMAIMH Ha
muGpoBbIE  HOCUTENM, OpPraHU3alMi0  B3aUMOJCHCTBUS B  peallbHOM U
BUPTYaJIbHOM 00pa30BaTeIbHOM cpefe.

NunuBuayanbHbie  pe3ysbTaThl  OCBOCHUS  JUCHMIUIMHBI  CTYJIECHTAMU
bukcupyoTcs B JJEKTpPOHHOW  WHGOPMALMOHHO-00pa30BaTeNbHON  cpene
YHUBEPCUTETA.

12.1 IlepeyeHb NPOrPaMMHOTIO O0ecIeYeHUs

1. Microsoft Windows 7 Pro

2. Microsoft Office Professional Plus 2010

3. 1C: Yuusepcuret [IPOD

12.2 IlepeyeHb HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM

1. UudopmanmoHHoO-clipaBo4YHasi ~ cucTeMa  «DJEKTpOHHas  OuOIMoTeka
nuccepraiuii Poccuiickoit rocyaapcrsennon ouommoreku» http://diss.rsl.ru

2. Undopmanmonnasi crpaBouHas cucrema «CrpaBOYHO-IPABOBAsi CHCTEMa
“Koncynprant+"»: http://www.consultant.ru

3. Undpopmanmonnas crnpaBouyHas cuctema «HTepHET-BEepcHs CIPaBOYHO-
IIPaBOBOM CUCTEMBI "T'apant"» (MH(pOPMAIIMOHHO-TIPABOBOU opTan
"T"apant.py"): http://www.garant.ru

12.3 IlepeyeHb coBpeMeHHBIX NPOdecCHOHAIBLHBIX 023 TaHHBIX

1. MexnayHnapoaHas pedepaTuBHas 6aza JAHHBIX Scopus
(http://www.scopus.com/)
2. MexnyHapoaHas pedepaTuBHas 0aza JAHHBIX

WebofScience (https://clarivate.com/products/web-of-science/)

3. [Ipodeccuonanvuas 6aza ngaHHBIX «OTKpBITHIE AaHHBIE MUHHCTEPCTBA
obpaszoBanus 1 Hayku PD» (http://xn----8sblcdzzacvucOjbg.xn--80abucjiibhv9a.xn--
plai/opendata/)

4. TlpodeccuonanpHass 0aza  maHHbix  «llopTam  OTKPBITBIX  JTaHHBIX
MununcrepeTBa KyabTypbl Poccuiickoit deneparmy (http://opendata.mkrf.ru/)

13. MaTepuajibHO-TeXHHYEeCKOe o0ecredeHne JUCIMILTHHbI

CneunajibHoe noMelleHue 1Jisl MPpoBeeHusl 3aHATHH JIEeKIIMOHHOI0 THIIA,
3aHATHHA CEMUHAPCKOT0 TUIA, TPYNNOBBLIX U MHAUBUAYAJIBHBIX KOHCYJIbTAINUI,
TeKYyIero KOHTPOJIsl U MPOMEKYTOYHOM aTTeCTaIlUM.

JlaGopaTopusi Me:KKYyJIbTYpHOU KOMMyHHKauu (Nell?).
[TomerneHre yKOMIUIEKTOBAHO CICITUATM3UPOBAHHOW MEOCIbI0 M TEXHUYCCKUMU
CpeacTBaMH OOy4eHUs
[TomernieHre yKOMITICKTOBAHO CIICIIMAIM3UPOBAHHON MeEOEIbl0 M TEXHUYCCKUMHU
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CpeacTBaMU O0y4YEeHUSI.
OcHOBHOE 000pYy/I0BaHUE:
Habopsl geMoHCTpallnOHHOTO 000PY/I0BaHUs: aBTOMaTU3UPOBAHHOE paboyee MECTO
MpernojiaBaresisi B COCTaBe (CUCTEMHBIN OJIOK, MOHUTOP, PUIBTP, MBIIIIb, KJIaBUATYPA,
BeO Kamepa, JIOKYMEHT Kamepa, aKyCTU4YecKas CHUCTeMa), MHTepaKTHUBHAas J0CKa,
teneBu3op Philips.
JlabopaTopHoe 000py/I0BaHKE: AaBTOMATHU3UPOBaHHBIE padoune MecTa (KOMITbIOTEPHI,
BeO Kamepbl, rapuutypa — 14 mr.).
Y4eOHO-HATIAIHBIC TOCOOWS:
[Ipe3enTanuu, yaeOHbIC MIIAKATHI.
JIIieH3MOHHOE TPOTPAMMHOE 00ECTICUCHHUE:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IMoMemenue 1Jisi caMoCTOSATEIbHOM padoTnl (Nol113).
[TomenieHne yKOMIUIEKTOBAHO CIIEIUATU3UPOBAHHON MEOEIbIO U TEXHUYECKUMU
CpelicTBaMH O0yUYeHHUS
OcHOBHOE 000py/I0BaHUE:
ABTOMAaTU3UPOBAaHHOE paboyee MECTO B COCTaBe (CHCTEMHBIH OJIOK, MOHHTOD,
GbuIbTp, MBIIIb, KIIABHATYpa, BEO Kamepa) ¢ BO3MOKHOCTBIO MOJKIIOUEHUS K CETH
«utepuer» u obecreuyeHWeM JOCTyna B JJICKTPOHHYIO HWH(OpMamoOHHO-
o0Opa3oBaTenbHYIO Cpely YHUBEpCHTETa; TeaeBu3op LG.
YueOHo-HarI/IHbIE TOCOOUS:
[Ipe3enTanuu, yaeOHbIC MIIAKATHI.
JIulieH3nOHHOE TPOTrpaMMHOE OOecIeYeHue:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IHomernenne 15181 CAMOCTOATEIbHOM PadOTHI.

YuraabHblii 3ai (Nel101).
[Tomernienne yKOMIUIEKTOBAHO CIIEIIUATU3UPOBAHHON MEOEIbI0 U OCHAIIICHO
TEXHUYECKUMU CPEICTBAMU OOyUCHHUSI
OcHoBHOE 000pyIOBaHUE:
KomMrmibroTepHasi TeXHHKa C BO3MOXKHOCTBIO MOJKITI0UeHUs K cetn « IHTepHeT u
o0ecrieuyeHrneM JI0CTyIa B AJIEKTPOHHYIO HH(DOPMAITMOHHO-00pa30BaTEIbHYIO CPEY
YHUBEPCUTETA: aBTOMaTU3UPOBaHHbIE paboune Mecta (kommnberoTep — 10 mit.).
[IpoekTop ¢ 3KpaHOM, MHOTO(YHKIIMOHAJIBHOE YCTPOMCTBO, IPUHTED.
YuebHo-HarIs/IHbIE TOCOOUS:
Y4yeOHuKHN U yueOHO-METOANYECKHUE TTOCOOUS, MEPUOTUIECKUE U3ITaHUS, CIIPABOYHAS
JUTEPATypa, CTCH/IbI ¢ TEMAaTUYECKUMH BBICTABKAMM.
JIuiieH3nOHHOE TPOrpaMMHOE 0OeceueHure:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IHomereHne 1181 CAMOCTOATEIbHOM PadOTHI.

YuTaJbHBIH 32J1 3J1eKTPOHHBIX pecypcoB (430007, Pecrrybirka MopaoBus,
r. Capanck, ya. Cryaenyeckasi, a. 13, Ne 101B).
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HOMeH_IeHI/Ie YKOMHJIGKTOBaHO CHeHHaHI/ISHPOBaHHOﬁ MG6€JILIO N TCXHUYCCKHUMU
CpeacTBaMH OOy4eHHUSI.
OCHOBHOG 06ODVI[0B3,HI/I€2
KOMHB}OTepHaﬂ TEXHHUKA C BOSMOXHOCTBIO ITOAKIIFOUCHUSA K CECTU «I/IHTepHeT» 51
obecrieueHueM JOCTyMa B AIEKTPOHHYIO HHPOPMAITMOHHO-00pa30BaTEIbHYIO Cpey
YHUBEPCHUTETA: aBTOMAaTHU3UPOBaHHBIC paboune MecTa (KoMibioTep — 12 mT.).
MynbTUMEIUITHBIA TPOEKTOP, MHOTO(YHKIIMOHAIBHOE YCTPONCTBO, IPUHTED.
yqe6HO-HaFJI$II[HBIe HOCO6I/I}II
HPGSeHTaHI/II/I, 3J'I€KTpOHHBI€ JHUCKH C yT-Ie6HBIMI/I nu yT—Ie6HO-MeTOI[I/I‘—IeCKI/IMI/I
IIOCOOMSIMHU.
HI/IHGHBI/IOHHOG IIPOIrpaMMHOC O6€CH€'~I€HI/IeZ
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

ITomemenue st XpaHeHHus: M NPOPUIAKTHYECKOTO OOCIYKMBAHUS
yueoHoro odopynoBanust (Ne 118A).

YKOMIUIEKTOBAHO CIEIMATM3UPOBAHHON MeOEbIO (CTOJBI, CTYJbs, MKA(bI C
HHCTPYMCHTaAMHU MOJIA PCMOHTA H HpO(l)I/IJIaKTI/ILIeCKOFO O6CJIY)KI/IBaHH$I yq€6HOFO
o0opy10BaHUA).
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