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1. ey n 3a1a4M U3y4eHHUS TUCHUTINHBI

Ileny w3ydeHUs] NHUCUMIUIMHBL. yIAayOWTh 3HAHUS O CTHJIMCTHUYECKOM CTpOE
AHTJIMHACKOTO SI3bIKAa B €AMHCTBE, B3aUMOCBS3H M Pa3HOOOPAa3uU €ro COCTaBIIIOIIMX
Ha YpPOBHE BBIPA3UTENbHBIX CPEICTB M CTUJIUCTUYECKUX IPHUEMOB C YYETOM
cHelM(PUKNA  KAHPOBOM  TNPUHAMICKHOCTH  TEKCTOB,  BIMSHHS ~ pPETUCTpa
JUHIBUCTUYECKUX €IWHULl Ha COAEP)KATEIbHYI0 CTOPOHY TEKCTa, CIOCOOOB
U3BJICUCHHSI PEJICBAHTHON MH(OPMAIIMH U3 aHTJIOS3BIYHOTO TEKCTA.

3aoauu oucuuniuHbl.

— yrayOuTh 3HAaHME TEOPETHMUECKUX U  METOJOJOTMYECKHMX OCHOB
CTWJIMCTHYECKON HAYKU;

— TIOArOTOBUTH K  CaMOCTOSITEIbHOU HAy4HO-UCCIIEN0BATEIbCKON
NESATENIbHOCTH,  TpeOyromed  ImupokKod  (yHIaMEHTalIbHOM  NOJATOTOBKU B
COBPEMEHHBIX HAIPABJICHUIX CTUIMCTUKN TEKCTA,

— pacUMpHUTh JEKCHUYECKO-CTUIIMCTHYECKUI TEeMaTHYEeCKUH BOKaOyJsip,
HEOOXOJAUMBIN I OCYIIECTBIIEHUS HAyYHOU U MPO(EeCCUOHANBHON AEATEIBHOCTH B
COOTBETCTBHM CO CIEIMAIU3ALMEN W HAIMPABICHUSAMHA HAYYHOM IEATEIBHOCTH HA
AHTJINMCKOM SI3BIKE;

— pa3BUTh YMEHHA M HaBBIKM CaMOCTOSITEIbHOM pabOThl C TEKCTaMU
pa3IUYHOM JKaHPOBOM MPHUHAMJEKHOCTH [Jis TOBBIIIEHUS YPOBHA BIAJICHUS
AHTJIMACKUM $I3BIKOM M peaM3alii Hay4HO-TPO(ECCHOHAIBbHON AESATENbHOCTH HA
aHTJINHACKOM SA3BIKE;

— HAyuyuTh pa3lu4aTh OCOOEHHOCTHM peud B  pasHbIX  cdepax
GyHKIMOHUPOBAHUS A3bIKA (o6uxoHOM, opUIUATBHOMN, Hay4YHOM,
nyOIMIIMCTUYECKOMN U XYI0’KECTBEHHOU JIUTEpaType) U Pa3IMUHBIX CTUIISX;

— HayuyuTh OTOMpaTh  S3BIKOBbIE  CTUJIMCTUYECKUE  CpEACTBA  JUIS
MOJIHOIEHHON M (P dEeKTHUBHOM Tepeaaund COOTBETCTBYIOIIEH HHGOpMAIMHA, B TOM
YHUCIie, 0 HAyYHOM CTHIIMCTUYECKON MpoOieMe Ha aHTJIMICKOM SI3bIKE;

— HAYYHUTh UCIOJIb30BaTh MPUOOPETEHHBIE JTMHIBOCTHIIMCTUYECKUE YMEHHUS
B IIpolLiecce TMOMCKAa, OTOOpa M HCIOJb30BAaHUS CTHJIMCTHYECKOTO Marepuana Ha
aHTJIMACKOM  SI3bIKE€ IS HAlMCaHWd HayyHOM palboThl (HAy4HOM CTaThH,
JUCCEPTALIMK) U YCTHOTO MPEACTABICHUS UCCIIEI0BAaHUS 110 TPODUITIO.

2. MecTo nucuuiuinabl B ctpykrype OITOIT

Hucrumnaa «Ctumuctuka» (b1.B./IB.01.01) otHOCHTCS K TUCHUIIIIMHAM T10
BBIOOPY BapuaTtuBHOM yacTu bioka 1 «luctuminast (Moayn )» yueOHOTO TUIaHa.

JucrunnHa u3ydaercs Ha 3 Kypce, B 5 cemectpe.

JInst w3ydeHus JAWCHUIUIMHBI TpeOyeTcs: 3HAaHWE WHOCTPAHHOTO S3bIKa
npo(ecCHOHANBHOTO  OOIIEHHUS; BJAJCHHE OCHOBHBIMH HaBbIKAMH IEPEBOAA,
JUHTBOCTWJIMCTUYECKOTO AaHaJIM3a; YMEHHME u3JlaraTh HMHQPOPMAIMI0 Ha OCHOBE
TEKCTOB PAa3JIMYHOU )KaHPOBOM ITPUHAJIEKHOCTH.

JuciuminHa — SBIsSETCd HEOOXOJUMON Uil YCHEIIHOTO  MPOXOXKIACHUS
NeJaroruyeckol  MpakTUKU  aclUpaHTa, TPAMOTHOM OpraHu3aluyd  Hay4yHO-
UCCJIEIOBATENLCKOW pabOThl, KayeCTBEHHO IMOATOTOBKM W YCIHEUIHOW 3alUThl
BBIITYCKHON HayYHOU KBaM(DUKAITMOHHOM.



3. TpeOoBaHus K pe3yibTaTaM OCBOEHUS JUCHUNIMHBI

[Ipouiecc n3yueHus: MUCHUIUIMHBI HaIllpaBlieH Ha (pOpMHUpOBaHUE CIEAYIOIINX
xommeTenimi: I11K-1; TTIK-2.

npogeccuoHanvbHble KOMNemeHYuu:

— CHOCOOHOCTh aHANM3UPOBATh pPE3yJbTaThl HAYYHBIX HCCICAOBAHUN U
MPUMEHSTh WX TP PEIICHUN KOHKPETHBIX 00Pa30BaTEIbHBIX U UCCIIEI0BATEIHLCKIX
3a71a4 B 00J1aCTH repMaHckuXx s3b1koB ([1K-1);

— CIIOCOOHOCTBIO pa3pabaThiBaTh KOMIUIEKCHOE METOAMYECKoe obecreueHue
npernoaaBaeMbIX yueOHbIX aucuuiind (momyeit) (ITK-2).

B pe3ynbpTaTe 0CBOCHUS TUCHUIITMHBI aCIUPAHT JTOJKEH:

3Hamb:

— cnenuuKy JTUHTBUCTUYECKON CTHIIMCTUKHM KaK OTpaciiv S3bIKO3HAHUS (B
cootBeTcTBHUH ¢ [1K-1);

— OCHOBHBIC KATETOPHH, TIOHATHS M TEPMHUHBI CTUITUCTUKA (B COOTBETCTBUU C
[1K-1);

—  CYIIHOCTh  XYAOXECTBEHHOTO,  HAy4HOTO,  MyOJUIIMCTUYECKOTO
IIPOM3BENICHUSI B ACIEKTE CTPYKTYpPHO-COAECpPKATeIbHON (POpMBI (B COOTBETCTBUU C
[1K-1);

— cucteMy (YHKIIMOHAJIBHBIX CTHJICH, OKCIPECCUBHBIX CPEACTB U
CTHJIMCTHYECKHUX TpuéMOB (B cootBeTcTBHH € [1K-1);

—  CTWIMCTHYECKYIO KJIacCHU(UKAIMI0O aHMJIMICKOTO BoKaOyisipa (B
cootBeTcTBHUH ¢ [1K-1);

— METOJIUKY MPOBEJACHUS CTUIMCTHUYECKOTO aHaJIh3a U UHTEPIIPETAIIUU TEKCTa
(B cootBetcTBHH € [1K-1);

— TpaBWJIa CTUJIMCTUYECKOTO O(OPMIICHHUS MMCbMEHHOT0 Hay4yHOTO Tpyjaa (B
cootBeTcTBHUH ¢ [1K-1);

— CTWINCTHYECKHME HOPMbI HAyYHOH KOMMYHUKAIIMM W WHOS3BIYHOTO
obmienus (B cooteTcTBuM ¢ [1K-2);

— COBpPEMEHHbIC TPEOOBaHUS K yU4EOHO-METOAMUECKOMY OOECIICUCHHUIO Kypca
CTHIIMCTUKY (B cooTBeTcTBHH ¢ [TK-2);

ymemo:

— nupdepeHupoBaTh  (PYHKIMOHAIbHBIE CTUJIM W  CJIOBApHBIA  COCTaB
AHTJIMHACKOTO s13bIKa (B cooTBeTcTBHH C [1K-1);

— OCYHIIECTBIISTh CTHJIMCTUYECKUM aHANIN3 aHTJIOA3BIYHBIX TEKCTOB Pa3IUYHBIX
(byHKIMOHAIBHBIX cTHIIEH (B cooTBeTcTBUH ¢ [TK-1);

— YUTATh OPUTHHAIBHYIO CTHJIMCTUYECKYIO JIUTEPATYyPy Ha aHTJIMIUCKOM SI3BIKE
(B cootBetcTBHH C [1K-1);

— U3BJIEKaTh CTUJIMCTUYCCKU BAXHYIO HH(POPMAIMIO M3 TEKCTOB Pa3IMYHBIX
*aHpoB (B coorBeTcTBUM ¢ [TK-1);

— CTHUIMCTHYECKH TPAMOTHO O(OPMJISITH TUCEMEHHBIN HAyYHBIN TPY/I;

— YeTKO W SICHO H3J1araTh CBOIO TOYKY 3pPEHUS 10 HAYYHOW CTHIIMCTUYCCKOU
npoOJieMe Ha aHIJIMHCKOM si3bIke (B cooTBeTcTBHH C [1K-2);

— UCTOJIb30BaTh CTHJIMCTUYCCKAE HOPMBI HAyYHOH KOMMYHHMKAIIUM B paMKax
WHOSI3BIYHOTO 00mIeHus (B cooTBeTcTBUM ¢ [1K-2);

Oblmb CNOCOOHBIM K:



— MPOBEACHUIO  JIMHTBOCTMJIMCTHYECKOTO  aHalM3a  TEKCTa  Pa3jMuHOU
YKaHPOBOW MPUHAISKHOCTH (B cooTBeTcTBUU C [TK-1);

— OCYILIECTBJICHUIO CaMOCTOSITENIbHOM HAYYHO-HCCIICIOBATEIIHCKON
CTHJIMCTUYECKOH AesTebHOCTH (B cooTBeTCTBHH ¢ [1K-2);

— pa3paboTKe y4eOHO-METOANYECKOT0 00ecTieueHnsl JUIsl Kypca CTHIIMCTUKH (B
cootBeTcTBHH ¢ [1K-2).

4, O0beM TUCHUIJIMHBI M BUbI Y4eOHOH padoThl

Bun yueOHo# padoThI Oo0bem
4acoB / 3a4eTHBIX
eTHHUI

TpyaoeMKOCTh M3yUEHUs AUCLUIIINHBI 7212
OO0s3aTenbHas ayAUTOpHas yueOHasi Harpyska (Bcero) 12/0,3
B TOM YHCJIC:
JICKITUU 6
NPAaKTUYCCKHUE 3aHSATHSI 6
CamocTosiTenpHas paboTa acnupaHTa (BCero) 60/1,6
B TOM YHCJIC:
MOJITOTOBKA K MPAKTUYCCKUM 3aHSITHIM 12
MOArOTOBKA pedepara 6
MOJI'OTOBKA K 3a4€Ty 6
MOJIrOTOBKA K DK3aMEHY 0
U3yYCHHUE TEM, BBIHECEHHBIX HA CAMOCTOSITEIIbHYIO padOTy 36

5. Pasne.m,l AUCHUIIJIMHBI 1 BH/IbI 3aHATHH

Ne Ha3zBanue pasaena O0BneM 4acoB / 3a4eTHBIX ¢THHHIL
n/n AUCHMILINHBI JIEKIIUM NMpaKkTHYeCKUe CaMOCTOSITe/IbHASA
3aHATHUA paﬁOTa
1 Mopdormorusi, CHHTaKCUC 2. 2. 32 4.
U CIOBOOOpa3oOBaHHME B
CTHUJIMCTUYECKOM
aCTeKTe
2 Knaccudukanus 4 4. 4 4. 28 4.
(GYHKITMOHATTBHBIX
CTWIEM M  aNropuTM
JIMHTBOCTHUJIMCTHYECKOTO
aHajmM3a
Hroro: 6 4. / 0,15 3.€C. 6 4. / 0,15 3.€. 36 q, / 1’6 3.e.

6. ConepxxaHue IMCUMIINHBI

6.1. Conep:kaHue JJEeKIIMOHHOT0 Kypca

Paznen 1. Mopdosorusi, CHHTAaKCMC H  CJ0BOOOpa3oBaHuUE B
CTHJINCTHYECKOM aCIEeKTe

Tema 1. MopdoJsioruss, CHHTAKCHC H  CJ0BOOOpa3oBaHHMEe B
CTHJIMCTHYECKOM acnekTe (2 yaca)



IIpeameT u 3a1auu IMHIBOCTWJIMCTUKU. MECTO CTHIIMCTUKU B CUCTEME HAyKHU.
Hopma B cruiuctuke. BapuaTMBHOCTH s3bIKa: yCTHas W NHUChbMEHHAs (QOPMBI
KOMMyHUKalu. ®DoHorpauyeckuii CTUIMCTUYECKUH ypoBEeHb. Jlekchmueckuii
CTWJIMCTHYECKH  ypoBeHb.  CHHTAaKCHYECKH  CTWJIMCTHYECKHI  ypOBEHb.
[Tapanuareucruueckue  cpeacrBa.  Crwimcrtuueckas — onmno3uuusa.  CpeacTtso
u3zobpaszurenbHocTU. [loHSATHE M300pa3UTENBHOCTH. XYI0KECTBEHHBIM 00pa3 Kak
OCHOBAa MOCTPOCHMS XYIOKECTBEHHOro TekcTa. CpeiacTtBo OOpa3HOCTH U €ro
KJaccupukanus. 3Ha4eHUE B CTHWIIMCTUKE: TUIBl U OCOOEHHOCTH. MHOr03Hau4HOCTb
XYJIOKECTBEHHOI0 TekcTa. CTHUIMCTUYECKHM HEWTpalbHas W CTWINCTUYECKU
nuddepeniranbHas JIEKCHKa.

Pasnen 2. Kinaccuukauusi (QYHKIHOHAJIBHBIX CTWIEH M aJroOpuT™M
JIMHTBOCTWJIMCTHYECKOI0 aHAJIN3A

Tema 2. ®yHKIMOHAJILHO-000CHOBaHHAS KJaccuukamus cTuis (2 yaca)

Crune. MBauBuayanpHbIA aBTOPCKMM CTWIb. OYyHKIHMOHAIBHBIE CTHIIN.
[Ipobnema  knaccupukammu  CTWIS.  XapakTepUCTUKA U OCOOEHHOCTHU
(GYyHKUHOHAIBHBIX  CTHJIEH. Hayuneit  cTuins. OduunanbHplii  CTUJIb.
Xya0KeCTBEHHbIN CTUIb. [TyOIUIIMCTUYECKUI CTHIIb.

Tema 3. MeToabl JMHIBOCTHINCTHYECKOI0 aHAJIN3a TeKkcTa (2 yaca)
CTUIMCTUYECKUM MOIXO0/ K aHalu3y BbICKa3biBaHUA. OCOOCHHOCTH OOyUEeHUs
CTUJIUCTUYECKOMY aHaJIU3y TEKCTa.

6.2. Conep:kaHne NPaKTHYECKUX 3AHATHI

Paznen 1. Mopdosorusi, CHHTAKCMC MW  CJ0BOOOpa3oBaHuEe B
CTHWJIMCTUYECKOM acCIeKTe

Tema 1. Mop¢o0J10rusi, CHHTAKCHC M CJIOBOOOPAa30BaAHUE B CTHWJIHCTHYECKOM

acnekre (2 yaca)

Ilnan 3anamusn.

1. OcHOBHBIC MOHSATHS CTUJISA M CTUIUCTHKH.

2. OCHOBHBIC THIIbI 3HAYCHUH B CTHUIMCTHKE.

3. DKCIpEecCHBHBIC CpPEJCTBA W CTWJIMCTHUYECKHE TMPUEMBl: (OHETHYECKUE,
JIEKCUYECKHUE, CHHTAKCHYECKHE.

3aoanusn ona mekyuie2co KOHmpons

Ouenusaemvie komnemenyuu: INK-1

1. Explain the meaning of the categories of expressiveness and emotiveness.
2. Explain the difference between expressive means and stylistic devices.

3. Explain the difference between concept and meaning.

4. Explain the difference between metaphor and metonymy.

5. Explain the difference between irony and humour.

Ouenusaemovie komnemenyuu: INK-2
1. Give your own examples of simile.
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2. Give your own examples of periphrasis.

3. Give your own examples of zeugma.

4. Give your own examples of onomatopoeia.
5. Give your own examples of litotes.

Paznen 2. Kuaccupurkanusi (GyHKIHHOHAJIBHBIX CTWIEH M aJTOPUTM
JIMHIBOCTHJIMCTHYECKOI0 aHAJIN3Aa

Tema 2. ®yHKIHOHAIBbHO-000CHOBaHHAN Kjaccupukanusa cTuis (2 yaca)

IThan 3anamus:

1. [TonsiThe cTUASA B PYHKIIMOHAIBHON CTUIIMCTHKE.

2. OCOOEHHOCTH TEKCTOB XYA0’KECTBEHHOT'O CTHIIS.

3. OcoOEHHOCTH TEKCTOB MYOIUIIUCTUYECKOTO CTUJISA.

4. OcoOEHHOCTH TEKCTOB I'a3€THOI'O CTHII.

5. OcoOEHHOCTH TEKCTOB OPUIIUATIEHOTO CTHJISA.

6. OcOOEHHOCTH TEKCTOB CTHJISI HAYYHOU MTPO3HI.

3aoanusn 014 meKyuie2o KOHmpo.ns

Ouenusaemvie komnemenyuu: INK-1

1. Characterize the typical features of texts belonging to the official style.

2. Characterize the typical features of texts belonging to the belle-lettres style.
3. Characterize the typical features of texts belonging to the newspaper style.
4. Characterize the typical features of texts belonging to the publicistic style.
5. Characterize the typical features of texts belonging to the scientific style.

Tema 3. MeToabl JUHIBOCTHINCTHYECKOT0 aHAIN3A TeKcTa (2 yaca)
Inan 3anamusn:
1. Tunsl U310KEHUS B XyIOKECTBEHHOM TEKCTE.
2. KoMno3u1moHHO-pedeBbie (POPMBI.
3. AHanu3 1 MHTEpHpeTalurs TEKCTOB Pa3HbIX (PYHKIMOHAIbHBIX CTHIICH.
4. KOMIUTEKCHBIN CTUIMCTUYECKUM aHAIU3 TEKCTA.

3aoanusn 014 meKyuie2o KOHmpoJis

Ouenusaemvie komnemenyuu. IK-2

1. Make questions to help students analyse a particular text belonging to the
official style.

2. Make questions to help students analyse a particular text belonging to the
belle-lettres style.

3. Make questions to help students analyse a particular text belonging to the
newspaper style.

4. Make questions to help students analyse a particular text belonging to the
publicistic style.

5. Make questions to help students analyse a particular text belonging to the
scientific style.

6.3. ConeprkaHue caMOCTOSITEJILHOM Pa0oThI ACTUPAHTA
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Paznen 1. Mopdosorusi, CHHTAKCMC H  CJI0BOOOpa3oBaHHE B
CTHWIMCTHYECKOM aCIIeKTe

1. PackpoiiTe = COLIMOJIMHTBUCTUYECKHE W  MpParMaTUyeCKUe  aCIEKThI
CTUJIUCTHUKHU.

2. ITonrotoBhTe MOKIAA 00 YCTHOM M MUCHMEHHOM (hopMax KOMMYHHUKAIIUH.

3. PackpoiiTe OHSTHS 3HAKA U KOJIa B CTUJIMCTHKE.

4. OnumuTe NOAXOAbI K ONPEJICICHUIO S3bIKOBBIX U CTHIIMCTUYECKUX HOPM.

5. PackpoiiTe moHATHE MTOJITUCEMUH.

6. HaliTu npuMepbl M3y4EHHBIX CTHJIMCTUYECKHX MPHUEMOB U 3KCIPECCUBHBIX
CPEACTB B MPOMU3BEACHUAX AHTJIOSA3BIYHBIX ABTOPOB M IMPEIACTABbTE HUX B BHUIC
CIIPaBOYHHUKA JIJIsl 00yYarOIINXCS.

Paznen 2. Kuaccupukanusi (QyHKIHOHAJIBHBIX CTHWIEH M aJrOPUTM
JIMHTBOCTIJINCTHYECKOT0 AHAJIU3A

1. IToaroroBbTe MOKJIA] 00 OCHOBHBIX M MPUHIIUINAX (DOHOCTUIIUCTUKHU.

2. PackpoiiTe OHITHS MUKPOCTHIINCTUKH ¥ MAKPOCTHIIUCTUKH.

3. IlpencraBbTe cXeMy KOMIUIEKCHOTO CTHJINCTUYECKOTO aHAIN3a TeKCTa.

4. IlonOepute mnOpHUMEpPbl TEKCTOB pPa3HbIX (YHKIHMOHAJIBHBIX  CTUIIEH,
MMOJATOTOBBTE 3aJaHUsl, IPEIBAPSAIONINE CTUIMCTUYECKUN aHAJIM3 U HAIPABJICHHBIE Ha
MMOHMMAaHHE TEKCTA.

5. BrimmosiaATE KOMIIJICKCHBIM CTHUJIMCTUUCCKHUU aHaIu3 TEKCTOB,
MPUHAICKAIINX K PA3HBIM (DYHKIIMOHAIBHBIM CTHIISM.

7. MeToau4yecKkue yKazaHusi 00y4al0MMCs 110 OCBOCHMIO M CHMIIJIMHbI

[Ipu ocBoeHMM MaTepuasa AUCHUIUIMHBI HEOOX0AUMO:

— CIUIAHUPOBaTh M paCHpeleinTh BpeMs, HEOO0XOAMMOE sl HU3y4eHHUs
JUACLUILIVHBI,

— KOHKPETU3HPOBATH ISl ce0s MJIaH U3yUeHUs] MaTepHaa;

— O3HAKOMUTBCS C 00BEMOM U XapaKTEPOM BHEAYAUTOPHOW CaMOCTOSITEIbHON
paboThI 7151 MOJIHOUEHHOTO OCBOCHMSI KaXA0W U3 TEM JTUCUHUILIIUHBI.

Cuenapuit u3yueHus Kypcea:

— mnpopaboTaiTe KaxAyl TeMy @O MpeAJIaraMOMy HUKE aJIrOpPUTMY
JICHCTBUM;

— peryjsipHO BBINOJHSAWTE 3aJaHusl [JJs  CAaMOCTOSITENbHOM  paloThI,
CBOEBPEMEHHO OTUYUTHIBAHTECH MPENOJABATENIO 00 UX BBINOIHEHUU;

— U3y4YMB BEChb MAaTE€pHUaJl, IPOBEPHTE CBOM YPOBEHb YCBOCHUS COACPKAHUSA
JUCLMIUIMHBI M TOTOBHOCTH K CJaye 3ayera, BBINOJHMB 33JaHHAs U OTBETUB
CaMOCTOSITEIIHO Ha IIPUMEPHBIE BOIIPOCHI IS POMEXYTOUYHON aTTECTALUH.

AnropuT™m paboThl HAJ KaXA0W TEMOM:

— HW3YYNTE COJEPKAHHWE TEMBI BHAYAJIE I10 JIEKIIMOHHOMY MaTrepuaiy, a 3aTemM
10 IPYTUM UCTOYHUKAM;

— TMPOYUTANTE MOIMOJIHUTEIBHYIO JIUTEPATYPY W3 CIHCKA, IMPEIJI0KEHHOTO
IpEenoAaBaTeiieM;

— BBIIUIINTE B TETPAIb OCHOBHBIC MTOHATHS M KATETOPHUH MO TEME, UCIOJIb3Ys
JIEKLIMOHHBIN MaTepuan WIM CIOBapH, YTO MOMOXKET OBICTPO MOBTOPUTH MaTepual
IIPU NTOATOTOBKE K MPOMEXKYTOUYHOW aTTECTALUU;
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— COCTaBbTE KPATKHI IUIaH OTBETa MO Ka)J/JOMy BOIPOCY, BHIHOCUMOMY Ha
o0CyXJICHHE Ha ayAUTOPHOM 3aHSATUU;

— MOBTOPUTE OTPEACTICHUS TEPMUHOB, OTHOCAIINXCS K TEME;

— MpOoayMalTe NpUMEpPhl M WIUIIOCTPAIMM K OOCYXIIEHHIO BOMPOCOB IO
M3y4aeMOU TEME;

— moa0epuTe LWUTAThl YYEHBIX, OOIIECTBEHHBIX JeATeseH, MyOIUIKCTOB,
YMECTHBIE C TOUKH 3peHUs1 00CYKIaeMON MTPOOIIEMBI,

— NPOAYMBIBaTE BBICKA3bIBAHUS IO TE€MaM, MPEIOKEHHBIM K ayJIUTOPHBIM
3aHATHUSM.

PexoMenaanuu 1o padbote ¢ TUTEpaTypoOil:

— O3HaKOMbTECh C AaHHOTAMAMH K PEKOMEHIOBAHHON JIUTEpaTrype H
OIIpEEIUTE OCHOBHOM METOJ] U3JI0KEHHSI MaTepHralla TOro WM HHOTO UCTOYHHUKA,

— COCTaBbTE COOCTBEHHbBIE aHHOTALMU K APYTUM HCTOYHHMKAM, YTO TTOMOXKET
IpU TIOATOTOBKE pedeparoB, TEKCTOB pedeild, MpH MOATOTOBKE K MPOMEKYTOYHON
aTTeCTallny;

— BBIOEpPHUTE T€ HMCTOYHHKH, KOTOphIE HamOoyiee MOIXOIAT s W3y4eHUs
KOHKPETHOM TEMBI;

— mnpopaboTaiiTe cojepkaHue HMCTOYHUKA, CHOPMYIUPYHUTE COOCTBEHHYIO
TOYKY 3pEHHSI Ha MPOOJIEMY C OMOPOM HA MOJYYEHHYIO HH(POPMALIHIO.

8. MeToguueckue  peKOMEHJANMH 1O  NPOUeAype  OleHUBAHUS
c()opMHPOBAHHOCTH KOMIIETEH NI

[TpoMexyTouHast aTTecTanus MPOBOAUTCS B (popme 3adera.

3ader MO3BOJIAET OICHHUTH CHOPMUPOBAHHOCTH OOMIETPO(PECCHOHATBHBIX U
po(heCCHOHANBHBIX KOMIIECTCHIIMA, TEOPETUYECKYI0 IOATOTOBKY acIMpaHTa, €ro
CIIOCOOHOCTP K  TBOPYECKOMY  MBIIUICHUIO, TOTOBHOCTh K IPAaKTHYECKON
JESITeTBHOCTH, TPHOOPETCHHBIC HABBIKM CAMOCTOSTEIIEHOW pabOThI, YMEHHE
CUHTE3UPOBAThH MOJYUYCHHBIC 3HAHUS W MPUMEHSATh MX NPH PEIICHUH MPAKTHYCCKUX
3amad.

CoOecenoBanue (YCTHBIN OTBET) HA 3a4ETe

Jnis orieHKH c(OPMUPOBAHHOCTH KOMIIETEHIIUH TIOCPEICTBOM COOEce10BaHuUs
(ycTHOTO OTBETa) aCMUpPAHTy MPEABAPUTEIBHO MpEjIaraeTcsl MmepedeHb BOIPOCOB
WIM KOMIUICKCHBIX 3aJaHHWi, MPEANOoNaraloinix yMEHHE OpPHCHTUPOBATHCS B
npo0iieMe, 3HAHHE TEOPETHUYECKOTO MaTepuaja, YMEHHS TPUMEHATH €ro B
MPAKTHYECKON TPO(HEeCCHOHATLHOM IeATEIPHOCTH, BIIa/ICHUE HABBIKAMU U TIPHEMaMHU
BBITIOJTHCHHSI TPAKTUICCKHUX 33 JaHUM.

[Ipu oreHke JOCTIKEHMI acCIUPAHTOB HEOOXoauMo obOpamarsk 0coboe
BHUMAaHUE Ha:

— YCBOGHHE IMPOTPAMMHOT'0 MaTepHaa;

— YMEHHE U3J1araTh IpOorpaMMHbBIA MaTepHajl HAyYHBIM SI3bIKOM;

— YMEHHE CBS3bIBATH TCOPHIO C IMPAKTUKOIA;

— YMEHHE OTBEeUYaTh Ha BUJIOM3MEHEHHOE 3aJJaHHE;

— BJIaJICHUC HAaBBIKAMM TOMCKA, CHCTEMAaTH3aIlMM HEOOXOJAMMBIX HMCTOYHHKOB
JUTEPATYPHI IO U3ydaeMou MpoOeme;

— yMeHHe 000CHOBBIBATh MPUHSATHIC PEIICHUS;
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— BJIaJICHUE HaBBIKAMH Y IPUEMAaMU BBHITIOTHEHHSI MPAKTUICCKUX 3aIaHUMH;

— YMEHHE TIOJKPEIUIATh OTBET WUTFOCTPATHBHBIM MaTEPHAJIOM.

Tectsl

[Tpu ompeneeHny YPOBHS JOCTHXKEHUH acCIMPAHTOB C TOMOIIBIO TECTOBOTO
KOHTPOJISI HE0OOX0AMMO 00pamaTh 0c000€ BHUMaHUE Ha CIICTYIOIICe:

— OIIEHUBAETCS TIOJTHOCTHIO MTPABUIIBHBIN OTBET;

— TperoaaBaTeeM J0/DKHA OBITh OMpeIesicHa MaKCUMaJIbHAs OIEHKA 3a TECT,
BKJTIOUAIOIIUH OMpEIeTICHHOE KOJIMYECTBO BOTIPOCOB;

— TIperoAaBaTelieM MOXKET OBITh OINpejesicHa MaKCUMallbHas OIICHKA 33 OJUH
BOTIPOC TECTa;

— TI0 BOTIPOCaM, TMPEAyCMaTPUBAIOIIMM MHOXXECTBEHHBI BHIOOP MPABHIIBHBIX
OTBETOB, OIICHKA OIPEACIAETCS UCXOAS U3 MaKCHMAJIbHOW OIIEHKH 3a OJUH BOIPOC
TecTa.

[IucemMeHHast KOHTpOIbHAs paboTa

BuJibl KOHTPOJILHBIX PA0OT: ay IUTOPHBIC, JOMAITHKE, TEKYIIHE, MHCHMEHHBIC,
rpaduyeckue, MpakTHYeCKue, PpOHTAIbHBIC, HHINBUIYaIbHBIC.

Cucrema 3aJaHHi MMCbMEHHBIX KOHTPOJIBHBIX PA0OT JOJIKHA:

— BBIABJISATH 3HAHUSA CTYJCHTOB IO OIPEACICHHOW TUCIHUIUIMHE (pa3aery
JTUCITUTIIIUHBI ),

— BBISBJIATH NMOHMMAHHE CYIIHOCTH H3Y4YaeMBIX IMPEAMETOB U SBJICHHMA, WX
3aKOHOMEPHOCTEN;

— BBISIBJIATH YMCHHE CAMOCTOSITEIIHHO JIeTIaTh BHIBOBI U O0OOIICHHST,

— TBOPYECKH HCITOJIB30BATh 3HAHUS U HABBIKH.

TpeboBanusi K KOHTPOJIBHOW pPabOTe MO TEMAaTHYECKOMY COICPKAHHIO
COOTBETCTBYIOT YCTHOMY OTBETY.

Taxke KOHTpPOJIbHBIE pPa0OTHI MOTYT BKJIIOYATh IEPEUCHb MPAKTUICCKUX
3aJaHUIl.

9. O6pa3oBaTe/ibHbIE TEXHOJIOTUH

Jlekuun. HawmOosnee parioHaIbHBIMU [0 JAHHOW JAMCIMILIMHE SBISIOTCS
npoOJieMHast JISKIHMS U JICKIHS-TUAJIOT, CIIOCOOCTBYIOIINE aKTHBHOMY BOCHPHSTHIO
uHbOpMAITIH, TIPUOOIIEHUIO aCITMPAHTOB K YYaCTHIO B HAYYHOM Juajore. B jekiuu-
JMAJIoTe COJEPKaHUE TOJACTCS Yepe3 CEPUI0 BOMPOCOB, Ha KOTOPHIE CIyIIATENb
JOJDKCH OTBEYATh HETIOCPEICTBEHHO B XOJI€ JICKITUH, OMUPAsICh, B TOM YHUCIIC, HA YK
UMEIOIIUECsS] 3HAHUS TI0 KypCy CTHJIMCTHKH. BOBJICYCHWIO acCIMpPaHTOB B JUAJIOT
CIIOCOOCTBYIOT —3aJlaHUs  OIEPEKAIONIETO MPOOJIEMHOTO Xapakrtepa. B xome
JICKITMOHHBIX 3aHATHUN ClIeyeT KOHCIEKTHPOBATh YUYCOHBIM Marepwall, IMOCKOJBKY
9TO TIOMOTAaeT CTPYKTYPHPOBATh TEOPETUUYCCKUN  WHOS3BIYHBIA  MaTepuall.
AcrniupaHtaM  ciueayeT oOpamath BHHMaHHWE Ha KAaTErOPUH, OIpeaeiicHUs,
PaCKpBIBAIOIINE COJCP)KAHUE TEX WM HHBIX CTHIMCTHYCCKUX SIBIICHUH, HaydHBIC
BBIBOJIbI M TPAKTHUYCCKHE PEKOMEHIAIMK IPEroaaBaTelis 10 H3YYCHHIO JaHHOU
JUCIMILIAHBI.

[Tosie3HO OCTaBHTH B pabOUYMX KOHCIIEKTaX ITOJIA, HA MOXXHO KOTOPBIX J€1aTh
IOMETKM M3  PEKOMEHJOBAHHOW  JIMTEpPATyphl, JIOMOJHSIONIME  MaTepHall

MPOCIIYIIAHHON JIEKIIMU, a TaKXKe MOJYEPKUBAIOIINE OCOOYI0 BaXXHOCTh TE€X WIIH
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WHBIX TEOPETHUYECKUX TnoyiokeHud, ykazarb OHMO nunreucros. 3angaBarth
IPENOJAaBATEN0 YTOYHSIOMIUE BOMNPOCHI € ILENbI YACHEHUS TEOPETHUYECKUX
MOJIOKEHUH, pa3pelieHus] IPAaKTUYECKUX MPOOIeEM.

IlpakTuyeckne 3anaTusa. Ha npakTuyeckux  3aHATHSAX — HamOojee
1eJIeCO00pa3HbIMU HMHTEPAKTUBHBIMU (opMamMu OOyuYeHUS SIBISIOTCS JUCKYCCHS,
aHaJIN3 PealbHBIX JTUHIBUCTUUYECKUX CUTYAILMI, MO3TOBOM IITYpM, OPTraHU3aUOHHO-
JIESITEIbHOCTHBIE U posieBble Urpbl. OOCYyXIeHuE MPOOJIEMHBIX BOMPOCOB, aHAIU3
TEKCTOB, BBICTYIICHHE C JOKJIaJaMU HaAyYHOTO XapaKTepa, OLEHKAa KaYECTBA OTBETOB
COKYpPCHHKA, DPEIICHHE APYTHX I[O3HABaTEIbHBIX 3a/Jad CIOCOOCTBYET BbIpAOOTKE
KPUTHYECKOTO CTWJI MBIIUJIEHUS, CHCTEMATHU3alMd HW3y4aeMoro Marepualna,
GbopMHpPOBaHUIO YMEHHS JaBaTh OOBEKTHUBHYIO OIEHKY TE€M WU HUHBIM SBIICHUSIM,
0000111aTh, COMOCTABJISITh, YCTAHABIMBATH PA3IUYHOTO poja JIOTHYECKUE U
MEXIIPEIMETHbIE CBsA3H. Kak10€ MpakTHYeCKOoe 3aHATHE 3aBEPIIACTCS MOJBEICHUEM
UTOTOB IO TeMe (TECTHPOBAHMEM), KOTOpPOE TMO3BOJISIET YCTAaHOBUTH YPOBEHb
OBJIAJICHUA U3Y4YaE€MbIM MaTEPHAIIOM.

[Ipy 1OArOTOBKE K KaXKIOMY MPAKTHUYECKOMY 3aHSATHIO HEOO0XOIUMO
o0OpaTuThCcsl K Kypey JIEKUMM 1O JaHHOMY BOIPOCY U YYEOHBIM MOCOOUSM,
PEKOMEHIYEMbIM 10 KaXXJI0M Teme, 4YTOObl YTOYHUTh TEPMHUHOJIOTHIO, HAWUTH
aHAJIOTUU aHAJIM3UPYEMbIM CTUJIMCTHYECKUM IpuemaM. I[Ipu pabote ¢ mpumepamu
HEOOXOMMO CTPEMHUTBCS HE TOJBKO K Y3HABAHHUIO MPUEMA WM BBIPA3UTEIBHOIO
CpeICTBa B TEKCTE, HO M K IOHMMAHUIO LEIH €ro ynorpeOJeHHs B JaHHOM
KOHTEKCTEe, (PYHKIMOHAJIBHON HArpy3Kd, KOTOPOM JaHHBIM IpueM o0sajgaerT.
HeoOxoaumo HalTU CTUIUCTUYECKUNA TIpUEM, Ha3BaThb €ro, JaTh PYCCKH
DKBUBAJIECHT; MEPEBECTH MNPEIJIOKEHUE C JAHHBIM CTUJIMCTHYECKUM CPEACTBOM,
OIPENETUTh POJib, 3HAUCHUE, (PYHKIIMIO, LIeIb aBTOPCKOTO0 HAMEPEHHUsI B OTHOILIEHUU
WCITOJIB30BAHUsI CpencTBAa B TeKCTe. OCHOBHOM LIEJIBIO OPraHU3alMK MOATOTOBKU K
NPaKTUYECKUM 3aHSATUSM SIBIISIETCS PAa3BUTHE HABBIKOB Yy3HABaHWS M aHajIu3a
CTHJIMCTUYECKHX TPHUEMOB, MPOBEJICHUS KOMIUIEKCHOIO CTHJIMCTHUYECKOrO aHalu3a
(dbparMeHTa Xya0>KeCTBEHHOI'O TEKCTa IO OMPE/ICICHHON CXeMe.

CamocrositesibHass padora. [lpu peannzannu mporpaMmsl MCIOJIB3YIOTCS
CIIEIyIOIIME BHUIbl CaMOCTOSITENIBHOW pPabOThl: paboTa € KOHCIEKTOM JIEKLIUU
(oOpaboTka TekcTa); paboTa ¢ yyeOHUKaAMU M y4EOHBIMHU MOCOOUSIMU; BBITOJTHEHUE
TBOPUYECKOr0 (MCCIEeI0BATEIbCKOI0) 3aJaHusl; MOArOTOBKA K aTTeCTaluu. 3aJaHHs
JUISL CAaMOCTOSITENIBHON paboThl aCIUPAHTOB pa3pabOTaHbl U OPraHU30BAHBI 10 Keiic-
METOJMKE, U HampaBlieHbl Ha (popMHpOBaHHE y OOYYAIOIIMXCS HCCIEI0BATENbCKON
CaMOOpraHU3aLUH.

10. Opranusanusi TEKylmero U MpoMe;KyTO4HOI0 KOHTPOJIA 3HAHMI

Texkymmii KOHTPOJb YCIIEBAEMOCTH OCYLIECTBIIIETCS HA INPAKTHUYECKUX
3aHATHSIX W KOHCyJbTauusx. Mcmonw3yrorcs crenyromuye (QOpMbl  TEKYILEro
KOHTpPOJISi: 3ammMTa pedeparoB, TECTUPOBAHHE, BBIMOJHEHHWE MUCHBMEHHBIX padoT
(JIMHTBOCTMJIMCTHUYECKUI aHaNIM3 TEKCTa), YCTHBIA ompoc. Dopma mpoMexyTOUHOM
aTTeCTalliy — 3aYer.

IIpumepHas TeMaTuka pedeparon
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1. Famous Russian linguists who contributed to style study.

2. Famous foreign linguists who contributed to style study.

3. Peculiarities of the speaker (age, gender, social role) in forming their
personal communication style.

4. Affixation and its expressiveness.

5. Expressive means and stylistic devices used in scientific prose style.

6. Expressive means and stylistic devices used in publicist style.

7. Expressive means and stylistic devices used in official documentation style.

8. Expressive means and stylistic devices used in newspaper style.

9. Text semantics: types of information in different texts.

10. Peculiarities of colloquial English.

IIpakTH4eckue 3agaHus

Ouenusaemvie komnemenyuu: INK-1

1. [lpuBequTe mpUMEpPHl  JEKCHYECKHX  JKCIPECCHUBHBIX  CPEACTB U
CTHJIMCTHYECKHUX TTPHUEMOB.

2. [IpuBemure mpuMepsl  TpadUUECKWX  OKCIPECCHUBHBIX  CPEICTB M
CTHJIMCTHYECKHUX TTPUEMOB.

3. [IpuBenure mpuMepsl (POHETHUECKHX OKCIPECCUBHBIX CPEICTB U
CTHJIMCTHYECKHUX TTPUEMOB.

4. IlpuBenutre TIPUMEPHl CHHTAKCHYECKUX DKCIPECCUBHBIX CPEACTB U
CTUJIMCTUYECKHUX IPUEMOB.

5. Packpoiite = 0COOCHHOCTH HWIWOCTWJIS  AHTJIOS3BIYHOTO  IMHCATEINs.

Ouenusaemvie komnemenuuu: INK-2

1. [TogroroBhTe 3amaHus sl (POPMHPOBAHHUS HABBIKOB CTHIMCTHYECKOIO
aHajn3a 00y4JaroluXCcsl Ha OCHOBE TEKCTa, OTHOCSIIETOCS K O(UIIMAIIBHOMY CTHIIIO.

2. [TogroroBeTe 3amanmst sl (DOPMHUPOBAHMSI HABBIKOB CTHIIMCTHYECKOTO
aHajau3a oO0y4arolnXcsi Ha OCHOBE TEKCTa, OTHOCSIIETOCs K CTUJIIO0 XY10KECTBECHHOM
JUTEPATYPHI.

3. [logroroBbTe 3amaHuss s (POPMUPOBAHUS HABBIKOB CTHUIMCTHYECCKOTO
aHajau3a o0y4aroluXxcsi Ha OCHOBE TEKCTa, OTHOCSIIETOCS K Ta3€THOMY CTHUJIIO.

4. TlonrotoBbTe 3amaHus 11 (GOPMUPOBAHUS HABBIKOB CTHUIMCTHYECCKOTO
aHajau3a O00ydYarolIuXcsi Ha OCHOBE TEKCTa, OTHOCSIIETOCS K MyOJUIIUCTHUYECKOMY
CTHJIIO.

5. [loaroroBbre 3amanuss g (HOPMHUPOBAHUS HABBIKOB CTHIMCTHYCCKOTO
aHanM3a O0yJaroIIMXCsS Ha OCHOBE TEKCTa, OTHOCAIIETOCS K HAYyYHOMY CTHJIIO.

Bonpocel npomexxyrounoii arrecranun (ITK-1, ITK-2)

1. Speak on General Notes on Stylistics. Define the subject and the main tasks
of Stylistics, Give the key notions of the science. Correlate Stylistics with other
Branches of Linguistics. Speak on Sociolinguistic and Pragmatic Aspects of
Stylistics.

2. Disclose the Theory of Sign and Code in Stylistics. Explain the essence of
Decoding Stylistics. Speak on the role of the writer in the text interpretation.
Characterize Emotiveness and Expressiveness as the main characteristics of the text
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in a stylistic aspect.

3. Give the classification of Phonetic Expressive Means and Stylistic Devices.
Characterize Rhyme and Rhythm as Phonetic Expressive Means and Stylistic
Devices. lllustrate and define the role of Rhyme and Rhythm while analyzing their
using in the texts with your own examples.

4. Define Style as the basic notion of Stylistics. Differentiate Functional Style
as the main subject of Functional Stylistics. Classify the English Functional Styles
with the main linguistic, compositional and structural peculiarities of two different
styles to compare them.

5. Give the Classification of Phonetic Expressive Means and Stylistic Devices.
Define Onomatopoeia, Alliteration and Assonance as phonetic phenomena. Illustrate
and define the role of Onomatopoeia, Alliteration and Assonance while analyzing
their using in the texts with your own examples.

6. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Metaphor as a Lexical Stylistic Device. Define its role in the process of
expressiveness of the text. Illustrate and define the role of Metaphor while analyzing
its using in the texts with your own examples.

7. Treat the process of Polysemanticism and its correlation with Abstractness
in the English language. Name the Expressive Means and Stylistic Devices based on
this phenomenon.

8. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Zeugma and Pun as Lexical Expressive Means and Stylistic Devices.
Give the features they have in common and the features that differ them. Illustrate
and define the role of Zeugma and Pun while analyzing their using in the texts with
your own examples.

9. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on Lexical
and Grammatical Meanings in detail.

10. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on
Contextual and Nominal Meanings in detail.

11. Speak on Meaning in Stylistics. Classify this phenomenon. Speak on
Logical and Emotive Meanings in detail.

12. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Epithet and Oxymoron as Lexical Expressive Means and Stylistic
Devices. Name the meanings they are based on. Illustrate and define the role of
Epithet and Oxymoron while analyzing their using in the texts with your own
examples.

13. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Antonomasia as Lexical Expressive Means and Stylistic Device. Name
the meaning it is based on. lllustrate and define the role of Antonomasia while
analyzing its using in the texts with your own examples.

14. Characterize a Word and the problem of Word-building in Stylistics. To
treat the point from a stylistic point of view.

15. Speak on Morphology in a stylistic aspect. Give the main types of the
Morphological Level of Expressiveness.

16. Speak on Stylistic Purpose of Classification of the English Vocabulary.
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Classify the English VVocabulary. Illustrate its main layers with your own examples
from the text / dictionary.

17. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Simile and Hyperbole as Lexical Expressive Means and Stylistic
Devices. Name the meanings they are based on. Illustrate and define the role of
Simile and Hyperbole while analyzing their using in the texts with your own
examples.

18. Classify the English Vocabulary. Give the main features of Neutral and
Common Literary Vocabulary. Illustrate these layers with your own examples from
the text / dictionary.

19. Characterize Periphrasis and Euphemism as Lexical Stylistic Devices.
Name the meanings they are based on. Illustrate and Define the role of Periphrasis
and Euphemism while analyzing their using in the texts with your own samples.

20. Classify the English Vocabulary. Give the main features of Common
Colloquial Vocabulary. IHlustrate this layer with your own examples from the text /
dictionary.

21. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Inversion as a syntactical stylistic
device. Name the peculiarities it is based on. Define the role of Inversion in the text,
illustrating using of this device in the texts with your own examples.

22. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Newspaper Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to the Newspaper Style. Find and name the typical features mentioned
above while analyzing the abstract of this style you found.

23. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Official Style and its classification in detail. Characterize
linguistic, compositional and structural specifications of the text belonging to the
Official Style. Find and name the typical features mentioned above while analyzing
the abstract of this style you found.

24. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Scientific Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to the Scientific Style. Find and name the typical features mentioned above
while analyzing the abstract of this style you found.

25. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Oratory and its classification in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to Oratory.
Find and name the typical features mentioned above while analyzing the abstract of
this style you found.

26. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Detachment as a Syntactical Stylistic
Device. Name the peculiarities the device is based on. Define the role of Detachment
in the text, illustrating its using in the texts with your own examples.

27. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
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Stylistic Devices (main groups). Characterize Break-in-the-Narrative (Aposiopesis)
as a Syntactical Stylistic Device. Name the peculiarities the device is based on.
Define the role of Aposiopesis in the text, illustrating its using in the texts with your
own examples.

28. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Parallel Constructions and Chiasmus as
Syntactical Stylistic Devices, correlating them with each other. Name the
peculiarities they are based on. Define the role of Parallel Constructions and
Chiasmus in the text, illustrating their using in the texts with your own examples.

29. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on the Belles-Lettres Style (Poetry) in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to the
Poetry. Find and name the typical features mentioned above while analyzing the
abstract of this style you found.

30. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Repetition as a Syntactical Stylistic
Device. Name the peculiar on and the main seven types it is based. Define the role of
this device in the text. Illustrate using of Repetition in the texts with your own
examples.

31. Classify the English Functional Styles. Speak on the Belles-Lettres Style
(Emotive Prose) in detail. Characterize linguistic, compositional and structural
peculiarities of the text belonging to Emotive Prose. Find and name the typical
features mentioned above while analyzing the abstract of this style you found.

32. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on the Belles-Lettres Style (Drama) in detail. Characterize
linguistic, compositional and structural peculiarities of the text belonging to Drama.
Find and name the typical features mentioned above while analyzing the abstract of
Drama you found.

33. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Climax and Anticlimax as Syntactical
stylistic devices. Name the peculiarities they are based on. Illustrate and define the
role of Climax and Anticlimax while analyzing their using in the texts with your own
samples.

34. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Antithesis as a Syntactical Stylistic
Device. Name the peculiarities it is based on. lllustrate and define the role of
Antithesis while analyzing its using in the texts with your own examples.

35. Speak on Syntax in a stylistic aspect. Give the classification of Syntactical
Stylistic Devices (main groups). Characterize Ellipsis as a Syntactical Stylistic
Device. Name the peculiarities it is based on. Illustrate and define the role of Ellipsis
while analyzing its using in the texts with your own examples.

36. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Represented Speech and Unuttered /
Inner Represented Speech as Syntactical Stylistic Devices. Name the peculiarities

they are based on. lllustrate and Define the role of Represented Speech and
15



Unuttered / Inner Represented Speech while analyzing their using in the texts with
your own examples.

37. Define Style as the basic notion of Stylistics. Classify the English
Functional Styles. Speak on Publicistic Style and its classification in detail.
Characterize linguistic, compositional and structural peculiarities of the text
belonging to Publicistic Style. Find and name the typical features mentioned above
while analyzing the abstract of this style you found.

38. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Asyndeton and Polysyndeton as
Syntactical Stylistic Devices. Name the peculiarities they are based on. Illustrate and
Define the role of Asyndeton and Polysyndeton while analyzing their using in the
texts with your own examples.

39. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Rhetorical Question and Question-in-
the-Narrative as Syntactical Stylistic Devices. Name the peculiarities they are based
on. lllustrate and define the role of Rhetorical Question and Question-in-the-
Narrative while analyzing their using in the texts with your own examples.

40. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Litotes as a Syntactical Stylistic
Device. Name the peculiarities Litotes is based on. Illustrate and Define the role of
the device while analyzing its using in the texts with your own examples.

41. Classify the English Vocabulary. Give the main features of Special Literary
Vocabulary. Illustrate this layer with your own examples from the text / dictionary.

42. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Irony and Humour as Lexical Stylistic Devices. Name the meanings
they are based on. Illustrate and define the role of Irony and Humour while analyzing
their using in the texts with your own examples.

43. Classify the English Vocabulary. Give the main features of Special
Colloguial Vocabulary. IHlustrate this layer with your own examples from the text /
dictionary.

44, Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Metonymy as a Lexical Stylistic Device. Name the meanings and five
basic types it is based on. Illustrate and define the role of Metonymy while analyzing
its using in the texts with your own examples.

45. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Speak on Types of Narration (Dialogue and Inner
Speech) as Syntactical Stylistic Devices. Name the peculiarities they are based on.
Illustrate and define the role of Dialogue and Inner Speech while analyzing their
using in the texts with your own examples.

46. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize Contamination as a Syntactical Stylistic
Device. Name the peculiarities it is based on. lllustrate and Define the role of
Contamination while analyzing its using in the texts with your own examples.

47. Speak on Norm in Stylistics. Give the differences between Norm in

Stylistics and Norm in Structural Grammar.
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48. Name and to analyze the Basic Forms of Communication (oral and
written). To show the differences between these forms of Communication giving the
decipherable features of them.

49. Define Style as the basic notion of Stylistics. Speak on Individual Style of a
Writer illustrating its peculiarities analyzing the style of a concrete writer.

50. Classify Expressive Means and Stylistic Devices as the Subject of
Stylistics. Give the main points that differ them. Name the main groups of Expressive
Means and Stylistic Devices and the basic principles they are based on.

51. Give the main groups of Graphical Expressive Means and Stylistic
Devices. Illustrate and define the role of Graphical Expressive Means and Stylistic
Devices while analyzing their using in the texts with your own examples.

52. Define Style as the basic notion of Stylistics. Speak on the Telegraphic
Style (One-member Sentence). Characterize linguistic, compositional and structural
peculiarities of the text belonging to the Telegraphic Style. Find and name the typical
features mentioned above while analyzing the sentences of this style you found.

53. Give the Characteristics of Graphon. Correlate Graphon with the Graphical
Expressive Means and Stylistic Devices. Illustrate and define the role of the
phenomenon while analyzing its using in the texts with your own examples. Explain
how Graphon helps Characterize a personage.

54. Speak on the role of Comparison in Stylistics in the process of creating of
some stylistic devices (Simile, Metaphor, Metonymy). Give the features that help
Differentiate these devices based on the concrete vivid text samples.

55. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Zeugma and Pun as Lexical Stylistic Devices. Name the meaning they
are based on. Illustrate and define the role of Zeugma and Pun, their common and
decipherable features while analyzing their using in the texts with your own
examples.

56. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Hyperbole as a Lexical Stylistic Device. Name the meanings it is based
on. lllustrate and define the role of Hyperbole while analyzing its using in the texts
with your own examples.

57. Speak on Syntax in a stylistic aspect. Give the Classification of Syntactical
Stylistic Devices (main groups). Characterize the Gap-sentence Link and Suspense as
Syntactical Stylistic Devices. Name the peculiarities they are based on. Illustrate and
Define the role of the Gap-sentence Link and Suspense while analyzing their using in
the texts with your own examples.

58. Give the Classification of Syntactical Stylistic Devices (main groups).
Characterize Enumeration as a Syntactical Stylistic Device. Name the peculiarities it
is based on and explain the condition Enumeration becomes a Syntactical Stylistic
Device. Illustrate and define the role of Enumeration while analyzing its using in the
texts with your own examples.

59. Give the Classification of Lexical Stylistic Devices (main groups).
Characterize Allusion as a Lexical Stylistic Device. Name the meanings it is based
on. Illustrate and define the role of Allusion while analyzing its using in the texts
with your own examples.
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60. Give the basic principles of Stylistic Text Interpretation. Speak on the role
of the writer in the text interpretation. Illustrate them while interpreting a concrete
abstract.

61. Speak on Stylistic Characteristics of Set Expressions. Illustrate and define
the role of Set Expressions while analyzing their using in the texts with your own
examples.

HpaKTH‘IeCKaH 4acCThb

B kauectBe MPAKTUYICCKOTO 3aJaHWA Ha 3a4CTC IIpCIaracrcCsa IIPOBECTHU
CTUJIMCTUUCSCKUN aHaIu3 ABYX KOPOTKHX OTPBIBKOB aHIJIOA3BIYHBIX TCKCTA:

1) IIpO4YUTAaTh, IICPCBCCTU OTPBIBOK AYTCHTHYHOI'O aHIJIOA3BIYHOI'O TCKCTA,

2) HaWTU U Ha3BaTh CTHJIUCTUYCCKHE TPHUEMBI;

3) OOBSICHUTD HAa3HAUYCHUC JaHHOT'O CTHUIINCTHUYCCKOTI'O ImpucMa B
AHAJIIU3UPYCMOM OTPBIBKC,

4) mpoYMTaTh, MEPEBECTH OTPBHIBOK AYTEHTHYHOI'O aHTJIOS3BIYHOTO TEKCTa
Pa3IMYHOM CTHIIEBOM MTPUHAJICKHOCTH;

5) BBIICIHTH " MIPOKOMMEHTHPOBATH CTPYKTYPHO-COACPKATCIILHBIC
CTUJIMCTUYCCKUC 0C06€HHOCTI/I, TUIIMYHBIC IJIs1 KOHKPETHOTO KaHpa.

Kpurepuu ouenku

B pamkax wu3y4aeMOM JUCUUIUIMHBI CTYJEHT JEMOHCTPUPYET YPOBHH
OBJIAICHUS KOMIICTEHLIUSAMMU:

Ilogvluennviti ypoeeHvb: 3HAET W TIOHUMAET TEOPETUYECKOE COIEpIKAHUE
JUACLUIUIAHBI, TBOPYECKU MCIIOJB3YET 3HAHMUS W BIIAJICET YMEHUSIMU U HaBBIKAMU
peLIeHUs UCCIIEI0BATENIbCKUX U NTE1arOrM4eCKux 3a1ad.

ba3zoswiii  yposenv: 3HAET W TNOHMMAET TEOPETUYECKOE COAECPIKAHUE; B
JIOCTAaTOYHOM CTeneHHu CGHOPMHUPOBAHBI YMEHUS TPUMEHATh Ha TPAKTUKE W
NEPEHOCUTDh U3 OJTHON HAYyYHOU 001acTH B IPYTYIO TEOPETUUECKHUE 3HAHUS; YMEHUS U
HABBIKM JIEMOHCTPUPYIOTCS B Yy4e€OHOM M MPAKTHYECKOW JEeATEIbHOCTH; HMEET
HABBIKM OLICHMBAHUSI COOCTBEHHBIX IOCTHKEHUMN; YMEET ONpeAeNsiTh MpoOieMbl U
NOTPEOHOCTH B KOHKPETHOM 001acTH NMPOPECCUOHAIBHON AESTENbHOCTH.

llopocosviti  yposenb: TIOHUMAET TEOPETUYECKOE COAECPKAHUE; HMEET
NpEACTaBICHUE O MNpodiieMax, Mpoleccax, SBICHUSAX; 3HAKOM C TEPMHUHOJOTHEH,
CYyIIHOCTBIO,  XapaKTEPUCTUKAMH  H3y4YaeMbIX  SBJIICHHW;  JEMOHCTPUPYET
MPAaKTUYECKUE YMEHUS TPUMEHEHUsS 3HAaHUM B  KOHKPETHBIX  CHUTYalMsX
npohecCuOHANBHOMN NesSTENbHOCTH.

Ypoeenv nusice nopo2oso2o: MMEIOTCs MPOOEIBI B 3HAHUAX OCHOBHOTO Y4eOHO-
OpOrpaMMHOr0 MaTepuaja, acHUpPaHT [OMYyCKaeT MHOTOYHCIEHHBbIE OLIMOKH B
BBINOJIHEHUH NPETYCMOTPEHHBIX ITPOTPAMMON 3aJaHUM.

Kpumepuu oyenku no oucyuniune

Onenka Ilokazarenu

3a4TeHO ACHUpaHT CcaMOCTOATENIbHO M B TMOJHOM  0O0beme
PACKpBIBAET TEOPETUYECKUE W NPAKTUUYECKHE BOIMPOCHI B
COOTBETCTBUHM C COJEpX)aHUEM y4eOHOro marepuaina Tio
JUCLMILINHE. Bnaneer MOHSATUHHBIM anmnaparoM
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auctumuHbl. CriocoOeH K MPUMEHEHHUIO 3HAHUN U YMEHHI,
ITOJIYYEHHBIX B XOJI€ U3YUYCHHS JUCLHUILUIMHBL, IIPU PELICHUN
IIPAKTUYECKUX 3a/1a4.

He 3aureno ACIIMpaHTOM HE PACKpPBITO OCHOBHOE  COJEp:KaHUE
y4eOHOro MaTrepuana. Acnupasnt JOITY CTHII
MHOTOUYHUCJIEHHbIE OIINOKU (PaKTUYECKOTO XapaKTepa, Kak B
ONPENECICHUM TTOHATUM, TAK U IIPU PELICHUM NTPAKTHYECKUX
3a/1a4.

11. Y4yeOoHo-MeToanuecKoe u HHGoOpPMALIMOHHOE odecrmeyeHue
TUCHMILTHHBI

11.1 Cnncok JuTepaTypsbl

a) OCHOBHAs JMTEpaTypa

1. Hemro6un, JI. JI. JIMHTBOCTMJIMCTUKA COBPEMEHHOTO aHTJIMMCKOIO SI3bIKA :
yue0. mocobue / JI. JI. HemtoOuH. - 7-e uza., crep. - M. : ®JIMHTA : Hayka, 2015. -
128 c.

2. O6ouaunHa, H.B. Ctunuctuka=Stylistics : yaeoHoe mocooue / H.B. O6uauna ;
MOCKOBCKHI TeAarorMyecKuii roCyJapCTBEHHbIM yHHUBEpcUTET. — MockBa
[Ipomereir, 2011. — 124 c¢. — Pexum pocryna: mo mnoamucke. — URL:
http://biblioclub.ru/index.php?page=book&id=108078

0) ZOMOJIHMTEIbHAA JIUTEPaTypa

1. Apuonpa, U.B. Ctunuctuka. CoBpeMEHHBIM aHTIUHUCKUN S3BIK: YUCOHHK
it By30B / .B. Apnonbn ; Hayd. pen. [LE. Byxapkun. — 13-e uzn., crep. — Mocksa :
®nunta, 2016. — 385 c. : wi. — Pexum pocrynma: mo mnoamucke. — URL:
http://biblioclub.ru/index.php?page=book&id=364035

2. Bonruna, E.A. Ctunuctuueckuii ananus tekcra / E.A. Boaruna. — Poctos-
Ha-Jlony : UznarensctBo KOxkHOTO pepepanbHOro yHuBepcutera, 2015. — 142 c. —
Pesxxum noctyna: http://biblioclub.ru/index.php?page=book&id=462051

3. l'ampniepun, W. P. CtunucTtrka aHTInickoro si3eika [Tekct] : yueOHuk (Ha
anri. 513.) / W. P. Tanenepun. — M. : INBPOKOM, 2013. — C. 9-35.

11.2 Ilepeyennb pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHUKANIMOHHOM CETH
«AHTEepHET»:

http://www.edu.ru/news/ (deaepanbhbiii moptan «Poccuiickoe 00pa3oBaHKeY )

http://pedlib.ru (ITemarornueckas GudIMOTEKA)

11.4 DynekTpoHHBIE OUOJINOTEYHbIE CUCTEMbI

1. DnexTpoHHas oubmoTeka MI'TIY (MerollIpo)
(http://library.mordgpi.ru/MegaPro/Web);

2. DNeKTpoHHass OubOnuoTeuHas cucTteMa «YHUBEpCUTETCKas OuOnnoreka
Omnuaiiny (https://biblio-online.ru/);

3. DnekTponHas oubmoteuHas cuctema «tOpaiit» (https://biblio-online.ru/).

12. Tlepeyennb uHGOPMANUOHHBIX TEXHOJIOT UM
Peanuzamms ydeOHOW mporpaMmbl OOecTIeUMBAETCS JOCTYIIOM  KaXKJOTO

acupadTa K MHPOPMAIIMOHHBIM pecypcaM — 3JIEKTPOHHOW OMOIMOTEKE M CETEBBHIM
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pecypcam Murtepuer. s ucnons3zoBanusa UKT B yueOHOM mporniecce UCnoib3yeTcs
nporpaMMHOE OOECredeHre, MO3BOJIAIONIEE OCYIIECTBIATh TOUCK, XpaHEHHE,
CHUCTEMAaTH3allNI0, aHAIN3 U MPE3CHTAIUI0 WH(POPMAIMU, SKCHIOPT HHPOPMAIMH Ha
mupoBbIE  HOCUTENM, OpPraHU3alMi0  B3aMMOJCHCTBUS B  peajbHOM U
BUPTYaJIbHOM 00pa30BaTeIbHOM cpefe.

WuauBuayanbHble  pe3ynbTaThl  OCBOCHUSA — JAWCHUIUIMHBI  CTYACHTAMHU
(uKCcUpyIOTCSI B DJIEKTPOHHOM  MH(QOPMAaIMOHHO-00pa30BATENbHON  Ccpene
YHUBEPCUTETA.

12.1 IlepeyeHb NPOrPaMMHOTI0 O0ecIIeYeHUs

1. Microsoft Windows 7 Pro

2. Microsoft Office Professional Plus 2010

3. 1C: Yausepcuret [IPOD

12.2 IlepeyeHb MHPOPMANMOHHBIX CIIPABOYHBIX CHCTEM

1. UudopmanimoHHO-CIIpaBOYHAsE ~ CUCTEMa  «ODJEKTpOHHas  OuOIMoTEeKa
nuccepranuii Poccuiickoit rocyaapcTBenHou oubarotexu» http://diss.rsl.ru

2. Undopmanmonnasi crpaBouHas cucrema «CrnpaBOYHO-IPABOBasi CHCTEMa
“KoncyapTant+»: http://www.consultant.ru

3. Undpopmannonnas crnpaBouyHas cuctema «lHTepHET-BepcHsl CIPaBOYHO-
IIPaBOBOM CUCTEMBI "T'apant"» (MH(pOPMAIIMOHHO-TIPABOBOU IopTan
"T"apant.py"): http://www.garant.ru

12.3 IlepeyeHb COBpeMEHHBIX MPO(ecCHOHATBHBIX 023 JaHHBIX

1. MexnynapoaHas pedeparuBHas 0a3a JAHHBIX Scopus
(http://www.scopus.com/)
2. MexyHapoaHas pedepaTuBHas 0aza JAHHBIX

WebofScience (https://clarivate.com/products/web-of-science/)

3. [Ipodeccuonanvuas 6aza mgaHHBIX «OTKpBITHIE AaHHBIE MUHHCTEPCTBA
obpaszoBanus 1 Hayku PD» (http://xn----8sblcdzzacvucOjbg.xn--80abucjiibhv9a.xn--
plai/opendata/)

4. TlpodeccuonanpHass 0aza  maHHbIXx  «llopTam  OTKPBITBIX  JTaHHBIX
MununcrepeTBa KyabTypbl Poccuiickoit deneparm» (http://opendata.mkrf.ru/)

13. MaTepuaibHO-TeXHHYEeCKOe o0ecredeHne JUCHMILTHHbI

CrnenuajibHOe nMoMelnleHune s NpoBedeHs] 3aHATHI JeKIMOHHOTO THIIA,
3aHATHHA CEMHHAPCKOTO THIA, TPYNNOBBIX U HHAMBUAYAJIbHBLIX KOHCYJIbTAIIUIA,
TeKYyIIero KOHTPOJIsl H MPOMEKYTOYHOM aTTeCTAIlUM.

JlaGopaTopusi Me:KKyJIbTYpHOU KoMMyHHKauu (Nell?2).
[TomereHre yKOMIUIEKTOBAHO CICIUATIM3UPOBAHHOW MEOCIIbI0 W TEXHUYCCKUMU
CpeacTBaMH O0y4eHUs
[TomenieHre yKOMIUICKTOBAHO CITCIIHMATU3UPOBAHHON MeEOeIbl0 M TEXHUYCCKUMU
CpeACTBaMH OOy4ECHHUSI.
OcHoBHOE 000pYyAOBaHUE:
Habopsl geMoHCTpalinOHHOTO 000PY/IOBAaHUS: aBTOMATU3UPOBAaHHOE pabovee MECTO
MPErno/IaBaTesisi B COCTaBe (CUCTEMHBIN OJIOK, MOHUTOD, PUIIBTP, MBIIIh, KJIABUATYPA,
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BeO Kamepa, JIOKYMEHT KamMepa, aKyCTU4YecKas CHUCTeMa), MHTepaKTHUBHAas J0CKa,
teneBusop Philips.
JlaGopaTopHoe 000pyI0BaHKE: aBTOMATH3WPOBAaHHBIC paboune MecTa (KOMITBIOTEPHI,
BeO Kamepsbl, rapHutypa — 14 mr.).
Y4eOHOo-HaIJIATHBIC TOCOOUS:
[Ipe3eHTannu, yueOHbIE MJIaKaThlI.
JIMIIeH3MOHHOE MPOTrpaMMHOE 00eceUeHHE:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IMoMemeHnue 1Jisi caMoCTOSATEIbHOM padoTnl (Nol113).
[Tomenienne yKOMIUIEKTOBAHO CIIEUATM3UPOBAHHON MEOEIIbIO U TEXHUYECKUMHU
CpelicTBaMH O0y4YeHUs
OcHOBHOE 000pY/IOBaHUE:
ABTOMAaTU3UPOBAHHOE paboyee MECTO B COCTaBe (CHUCTEMHBIA OJIOK, MOHHTOD,
(GuIbTp, MBIIIb, KJIABHATYpa, BEO Kamepa) ¢ BO3MOKHOCTBIO MOJKIIOYEHUS K CETU
«nTepHeT» u oOeclieueHHEM JIOCTylla B 3JICKTPOHHYIO HUHGPOPMAIMOHHO-
oOpa3oBaTenbHYI0 Cpeny YHHBEpCcHUTeTa; TeaeBuszop LG.
YueOHo-HarIs/IHbIE TOCOOUS:
[Ipe3enTanuu, yueOHbIE MIIAKaThI.
JIneH3MoHHOe NPOrpaMMHOE 00ECTIEUeHUE:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IHomerenne 1181 CAMOCTOATEIbHOM PadOTHI.

YuraabHblii 3aia (Nel101).
[Tomenienne yKOMIUIEKTOBAHO CIIEIUATU3UPOBAHHON MEOEIbI0 U OCHAIIICHO
TEXHUYECKUMU CPEICTBAMU OOyUCHHUS
OcHOBHOE 000pyJAOBaHUE:
KoMrmproTepHast TeXHUKa ¢ BO3MOXKHOCTBIO MTOJKITIOUEHUS K ceTn « ITHTepHeT» 1
obOecrieueHueM JOCTyMa B AIEKTPOHHYIO0 HHPOPMAITMOHHO-00pa30BaTEILHYIO CPEIy
YHUBEPCUTETA: aBTOMaTU3UPOBaHHbIE paboune Mecta (kommbroTep — 10 mit.).
[IpoekTop ¢ 3KpaHOM, MHOTO(DYHKIITMOHAIBHOE YCTPONCTBO, PUHTED.
YueOHo-HarIs/IHbIEe TOCOOUS:
VY4eOHUKHU U y4eOHO-METOANYECKUE TOCOOUS, TEPUOJUUECKUE U3/IaHUS, CITPABOYHAS
JUTEPATYpPa, CTEHIbI C TEMAaTUYECKUMH BBICTABKAMU.
JIMIIeH3MOHHOE MpOorpaMMHOe o0ecedeHue:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

IHomereHue 15181 CAMOCTOATEIbHOM PadOTHI.

YuTaJbHBIH 32J1 3J1eKTPOHHBIX pecypcoB (430007, Pecrrybarka MopaoBus,
r. Capanck, yi. Ctyaendeckas, 1. 13, Ne 101B).
[Tomenienne yKOMIUIEKTOBAHO CIIEHUATM3UPOBAHHON MEOEIIbI0 U TEXHUYECKUMHU
CpeacTBaMH O0y4ECHUSI.
OcHOBHOE 000pyAOBaHUE:
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KoMmbroTepHast TEXHHKa C BO3MOKHOCTBIO IOJKIIIOUEHUS K ceTH «HTepHEeT» 1
o0ecrnieueHrneM J0CTyIa B AIEKTPOHHYIO HH(OPMALIMOHHO-00pa30BaTEeNIbHYIO CPEIy
YHUBEPCUTETA: aBTOMaTU3UPOBaHHbIE paboune MecTa (KoMIbroTep — 12 mit.).
MynpTUMEIUHHBIN TPOEKTOP, MHOTO(YHKIIMOHATFHOE YCTPOMCTBO, MPUHTED.
Y4eOHOo-HaIIATHBIC TOCOOUS:
[Tpe3enTanmu, 3IEKTPOHHBIE TUCKH C yUeOHBIMU U Y4EOHO-METOUUYECKIUMHU
MTOCOOHUSIMH.
JIMIIEH3UOHHOE MporpaMMHOe o0ecneyeHue:
— Microsoft Windows 7 Pro
— Microsoft Office Professional Plus 2010

Ilomemenne paasl XpaHeHUss M NPOPUIAKTHYECKOI0 O00CTy:KUBAHHUS
yueoHoro ooopymoBanus (Ne 118A).

YKOMIUIEKTOBAHO CHEIUATIN3UPOBAHHON MEOENbIO0 (CTOJIBI, CTYJbs, MKAa(bI C
WHCTPYMEHTAMH JJI1 PEMOHTa M NPO(QHIAKTHYECKOrO OOCITyKMBaHUS Y4EOHOIO
o0opynoBaHUs).
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